COPYRIGHT

JOEbomo bosg@mEm YRmadgdal dgbobagd
Magazine About Copyright




LOMRJIS()
CONTENTS

305350 0133 bI(M36330L LOB3S6IIA()
06636307 0630 806GO0E JOEOIC0 BbOGIABS (BXEN0 30603T)
THE MAIN TOPIC TREASURE OF ART

INTERVIEW WITH JIRT MENZEL GEORGIAN PAINTINGS (PART THREE)

3MOHSEIEN 30RJ3MOL NLBMENO
LBIIXNL 6O ,,89330L” MEN bdHI

THE PORTRAIT HISTORY OF MASTERPIECE
BODY LANGUAGE TWO SIDES OF A ,THRUSH”
36(M3RIZ0EN3d &ITIALAMSN

JI6010 06&INGNN0) BB, VMXN6GIBNL LOLLN ®R330I&N ,,3ILN3T3NL,, dOGIFI
THE PORTRAIT TELESCOPE

ONE INTUITION AHEAD, FOLIO HOUSE DEBUT WITHOUT ,MUSICS”
LEIRIES M) 3TN LE&IJ3OM()

306003 3ENB3ORHB3NDN, 66O BIGHMB3NX), BNEM 3 IHRINOJI 30bo 336330

STUDENTS’ CLUB THE GUEST

MARIAM GRIGALASHVILI, NANA NATROSHVILI, NINO BURDULADZE KAKHA SHENGELIA

33MI0M() Boc3M3NKR3IEB0) RoNXRILEN
JOGOB0C030 IGEMO0NBN, TGLMOWOBN LIISGUIBILTZN 333530 30BIBY, 35/53, 3 Terd IROINL bIAL S6IFRN
GEOAIR PRESENTS THE DIGEST

COPYRIGHT

GEORGIANS ABROAD, FOREIGNERS IN GEORGIA STORY ABOUT KING, 35/53, BURCHULADZE’S HANDPRINT

303m3(3939mo: bogoMmggmmb bosg@mmm gmadsms sbmzoszns / Publisher: Georgian Copyright Association (GCA)
bagomggmm, 0171 mdaemabo, 3mb@ogal J. 63 /63 Kostava str. 0171 Thilisi, Georgia Tel: +995 32 2 23 78 87

www.gca.ge contact@gca.ge 6m3g& by 8domdwbgb: baenm3g 561389, 0606g babsbadgoma, g03s 4309, gomMga Jomsboons,
obo EGamndgomoa, gmabm ba@ndandy, momns gabomsdgama, bm@sd dggsdzoemo/The edition was prepared by: Salome
Arshba, Irine khizanishvili, Vika Bukia, Giorgi Kalandia, Ani Durglishvili, Eliso Nadibaidze, Tatia Kukhalashvili, Zurab Bezhashvili
Bm@m: 356053 bognbsgs/Photo By: Mariam Sitchinava g@sgo g ©obsnbo: by30 bowomadg/Graphic Design: Nutsa
Nadiradze mo@g@e@nmnmo Mgosd@omgds: asgs mmdndg/Literature Editing: Gaga Lomidze ;sg8s60: 80ds ggzmtdosbo/
Translation: Misha Gevorkyan g¢®6smo g0dm@ob 06@gmgd@momga bs3nommgdal gMmgbgmo (396@60b, ,bogd3s@96@0b”
boMmEaggHnm o sdgdmnmns dab 3mmogmaganm dsbsbg/The magazine was published with the support of the National
Intellectual Property Center - SAKPATENTI and was printed by its publishing house gq@baoemda a08mgd3g946gdmma 8obaemgdals
358mygbgde godmd(398mab bgdammgal gomgdg o 3@mdsmeymos/The use of the magazine content is forbidden without prior
permission of the publisher. yzgmos ggxmgds oEmmoas © 2014/ All Rights Reserved gnmbamo ge3gmmgds qbsbynmmmeo/
The magazine is produced for non commercial purpose.

LYIRN 3 MU 8]
LIY30MAM IBMIIND o

SuMBABND =
3ME3d6nIMN adAN3NL MA3dENDIBND Lnsexen



dJJodom() JJJdo

THE MAIN TOPIC
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Author: Tatia Kukhalashvili

068363030 06-I0 306GIRAIO6
INTERVIEW WITH JIRI MENZEL

3Momado 943bo Bgmoa gogbmgmg. dmemmb 3530Rbes
Lay@gomo, Bgbamo 3Mmygd@o 303939093065, Hmgmda(s
Bgbg@®s6 Jndommgdsedn Rgdl s330639898L gm@Isl
303(39900, Labgmb oz35MJdg300. (3bo©0s, BomogFmgdals
afdbmdao(s 35dmdMaggdms 03 @o(3mmdal o
Ladmgomagdm 3m3gm@E ol aodm, MmIgmbsi dogmo 53
bbol g96853mmdada, gb Jggysbe Jommggmo LEM96ENL
8085 dMNb39mymams. abaz 8gb3mes, Hm3
Robognd®n domnob badabybolbdggdmm agm. Jommggmgdl
bdoMom 33839600 anma, Bmzs bgMgm@ednmawo
33093509896 s yzgmady Ig@ow 530l 3gdnbmes. 3g-

20 Loy 3Bl Yagbo Rgba 3BgMmals, d3m3mBam
3Mdsmolb MmIsbob, ,393bobyMgdmmo 0bgmobiol

8989L, 936560bs300b Bob30b 398y, ao0536y308)9,

2 | COPYRIGHT | 2014 | %5806

BOG™: M6 3m3 myymbgo / Photo by Tran Hop Luong

I lived in Prague for six years. In the end of my stay I felt

a demand to make a Czech project in which I would have
given a form and a name to my observations, which were
resulted from my contingence with the country. Obviously,

I was moved by appreciative motives as well, for a safety
and a civilcomfort which the Czech Republic provided for
the Georgian student during this period. At the same time,

I knew that the idea was especially responsible. Georgians
have often experienced disappointmentwhen stereotypically
rated, and this was the scariest part. After [ watched the 20th
century’s outstanding Czech writer Bohumil Hrabal’s novel
.1 Served the King of England” screening, I decided to share
my responsibility with its director Mr. Jiri Menzel. This movie
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THE MAIN TOPIC

and all his creations are a focus of the Czech character. They
helped me to find answers to the Czech character’s complex,
hardly definable phenomenon, as well as on the most elusive
of my reflections.

Jiri Menzel- a legend of the Czech cinema and one of

the leaders of the Czech New Wave is a member of the
constellation of the unbreakable Czechs, who brought their
country a worldwide name. He’s the owner of the Oscar,
The Golden Bear, as well as the BAFTA’s, Montreal,
Moscow, Manheim-Heidelberg, and the KVIFF’s highest
awards. He owns also the Akira Kurosawa Prize for lifetime
Achievement in Film Directing (1990) and The Czech Lion
for his contribution in development of the Czech cinema
(1996). I knew that when I was ready, our meeting would
definitely take place, but I didn’t know how. Indeed, the
circumstances bounded in such a way, that [ was a given an
opportunity to pass my project to Mr. Menzel two months ago.
Our conversation took place 17th of January in Prague. He
welcomed us at his home: me, together with my Vietnamese
photographer and a Ukrainian translator (Mr. Menzel
understands English and Russian, but for more accuracy he
preferred to speak in Czech).

The extreme Czech, eccentric, ethereally artistic, the person
with a divine openness, with a grand esthete’sand a grand
humanist’s penetrating gaze — this is Pan Menzel. While
facing such gaze and eccentricity, one may even confuse, but
if I use a paraphrase of his own formula, I am Georgian and
it gives me strength. My host especially created a suitable
environment for this. Thanks him for that.

In addition, I would like to thank the magazine Copyright for
publication of the interview, a fortiori, having in mind that Mr.
Menzel has repeatedly experienced complications withr his
copyright. For example, his older movies are filmed without

a license and today he receives nothing from their screenings.
Later, he experienced serious problems with private producers.
It is known that he publicly spanked the producer of the ,,I
Served the King of England” at the film festival, because,
thanks to him,Menzel lost a significant number of rights to

his movie. The director and the screenwriter earned ,,pennies”
from the movie, while the composer became fabulously rich.
Therefore, the publication in the magazine of the Georgian
Copyright Association may be even interpreted by the Maestro
as a little moral compensation.
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T.K.: Pan Menzel, sincere thanks for contributing to the
Georgian reader the opportunity to listen first-hand to not only
the classic director of the Czech and the world cinema, but

also to the eminent son of his nation, who unmistakably felt

its pulse. Generally, the Czech Republic is a quite charismatic
country for Georgians. In fact, many historical parallelisms
may be found if one desires, as the relation with the empire
(not to one, but several); the collapse of the barely newfound
independent democratic republic; the communist empire yoke;
its military executions; one more time newfound independence
and the humanitarian-dissident president; the Western priorities
of development; and the pursuit of NATO (already realized

for you)... Of course, many Georgians had a bliss to visit your
country on a touristic visit and to make sure with a very first
glance its uniqueness, maybe some are even familiar with the
Czech books, but the possibility of a personal conversation with
the expert of the Czech spirit of your rank is extremely rare.
We, Georgians, are great connoisseurs of authenticity...

J.M.: Georgia has always been a very interesting country for
me. It’s far from Russia...

T.K.: Let us start, with your permission, with the earliest
past. Recently, it was a premiere of your new film “The Don
Juans”. Some of its actors are well recognized in our country.
A completed work is more often a response to some inner
challenge of an author. In response to which of your inner
challenge, or mission, was made this film?

J.M.: Such questions make me both: laugh and cry. I do not
take it as the inner necessity. I look at it as a job, my profession.
Artistic people often believe that they are more interesting, they
are better, they can express something better than others, but |
don’t think it’s true. It’s a farce. Their inner necessity mostly is
to earn more money. And it was always that way. People did art
as their craft. Only from some things turned out to be real works
of art. I made this film, because I was asked to make some film.
I didn’t make a film on what was interesting for me.

T.K.: Don Juan is a stable in time character. Therefore, it
became a basis of a wandering plot. The world literature

is familiar with several wandering plots. One of the most
prominent among them is undoubtedly the story of Faust. Have
you ever been interested to work on it? Haven’t you ever been
jealous that a theme of Prague’s Faust has been treated abroad
with such a zeal? Maybe you’ve worked on it on stage? Or for
you, specializing in your work mainly ona little man, Faust is a
pathetic character?

J.M.: I staged “Faust” in a theater, but this wasn’t an ordinary
Faust. It was a poetic perception of Faust. It was Faust, who
wanted to know what would happen in 500 years. And he

found himself in Prague of 1945 in that house at the Charles
Square, when the bomb was dropped on it. Only two bombs
were dropped in Prague by Germans in WW2 and one of them
fell exactly on the House of Faust. Poet Jiri Suchy wrote a play
about it, and I staged it. In contrast to Goethe’s Faust, whose
passion was for knowledge and creativity, our Faust just liked
girls. And the moment, which he wants to stop — is a moment of

30103560 01330
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happiness of love. This s a very sad character.

T.K.: Both, you and Milosh Forman, graduated from the
legendary FAMU (Film and TV School of Academy of
Performing Arts in Prague, T.K.) and are considered as the key
figures of the Czech New Wave. However, Forman didn’t miss
the opportunity to move to Hollywood. At 28 you were the
owner of the Oscar and the studio “Universal” opened its doors
for you. You refused, saying that you still owe to the Czech
culture. How do those, whom you consider as your teachers
(Jan Kadar, Jiri Krejcik, etc.) discussed questions of cultural
inheritance? What did your father Josef Menzel, a well-known
writer, think related to this? It’s known that you valued his
opinion a lot.

J.M.: I got Oscar when I was 30, but [ made the film at 28.

As for the owing to the Czech culture, it’s true. As the main
teacher [ still consider OtakarVavra. Jan Kadar actually
emigrated, while my father has never even talked with me
about emigration. There was nothing to say. He was in the
similar situation, when the war began and Germans came to
power. The British offered him then a political asylum. It was
before the war started. But he refused, because he was Czech!

I also perceived it as the natural decision. Once in 1968th, |
talked about emigration to one musician. Then the borders were
open — Russians did it on purpose to make all opponents of the
regime leave the country. And then my friend told me, “Well,
now a million people will move abroad, but what will happen
to the remaining fourteen million?” I respect people who have
emigrated to do something. I respect Milos Forman, but I do not
respect those who fled to improve a car brand.

T.K.: Milan Kundera taught you in school. A literature, I guess.
Which of his thoughts and outlooks of that time stayed in your
memory?

J.M.: Kundera was very well-read. He gave us what the school
couldn’t give us. He began comparing the Czech literature with
a foreign literature, when in high school we were taught only
the Czech and the Russian literature. We knew nothing about
Shakespeare, Goldoni, etc. And he explained us then, that when
we had a very traditional writer YaroslavVrchlicky, in France
there was Baudelaire already. We had such classical artists,

as Mikolas Ales, Josef Manes, while in France there were
impressionists already.

T.K.: What are the emotions that the terms “cosmopolitanism”
and “patriotism” raise in you in relation to culture?

J.M.: Cosmopolitism means that you do not have roots. Neither
of them should be exaggerated. Otherwise, patriotism may
result in chauvinism, while cosmopolitanism may lead to loss of
all roots and traditions. There is also a hurrah!-patriotism which
extols only its own and refuses to accept everything foreign,
which is also extremely dangerous.

T.K.: We’ll take a high chord now: we’ll talk about genius. For
some, it is an achievement of modeling of own original world-
universe, for some, it’s a boundless expansion of personality,
while for others, on the contrary, it’s an exact recognition of
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own limits... In our time, there is some discoloration of the idea
of the genius, this concept, as if it ceased to thrill, inspire... And
if still runs, then it’s mostly referred to some separate abilities
and talents, without its humanistic component.

J.M.: I can’t say anything about this. It’s a question for
scientists who can dig in. But you are right, this word can be
very easily used wrongly. I stand on the ground with my feet. |
do what I do best. If someone tells me that it’s genius then I’1l
tell him that he’s fool.

T.K.: It tells about your high sense of responsibility.

J.M.: Well, you know, genius — it’s a work, like any other.
Someone makes it better, someone makes it worse. One thing |
can assert is that you have genius hair (laughs).

T.K.: Franz Kafka was German-speaking (so were most of the
Prague Jews at the turn of the 19-20th centuries, -T.K.). Did this
fact prevent him from becoming the national Czech genius? It’s
believed that his work had a great influence on the Czech New
Wave cinema. What were the common features of this influence
and, in particular, on your works?

J.M.: Kafka was a Jew from Prague. He spoke and wrote in
German, but he was Jewish. Yes, there were many such Jews,
and there were also many Czechs, who spoke German. But we
had different cultures, though we lived together. It’s unfortunate
that it didn’t last. Three cultures in one city, it was great. We
can’t say that Kafka is the German writer, or that he’s a Czech
writer. The Czech writer would have come out of what was
done before him by other Czech writers. Still, he strongly
influenced the Czech literature. But I haven’t experienced his
influence on my work. Maybe he did influence Jan Nemec, but
neither me, nor Forman. Nor he influenced EvaldSchrom.

T.K.: I thought his influence is noticeable in your Oscar —
winning movie the “Closely Watched Trains”. Milos Hrma

— trainee switchman with his hypersensitivity, clueless in

front of the real world, with the eyes of someone unreal, as a
stepson of the world, gazing in some unknown directions, is
almost Kafka’s type of hero. And your irony in this movie is the
saddest. It’s sad with some kind of Kafka’s strict, impersonal
sadness.

J.M.: No, no. This is a little man, not a man of Kafka. This is
Jan Neruda’s, Karel Capek’s man. It comes from the Czech
literature, which tells about burghers, the little people. And it
carries a lot of humor. Kafka... Kafka is a little different... This
is Hrabal’s spirit.

T.K.: But the cameraman seems to be leading the camera in
Kafka style... Tell a few words about your collaboration with
JaromirSofr. Why does it last so long and efficiently, up to the
newest, but still not a Hollywood style cameraman techniques in
the film “I Served the King of England” ?

J.M.: You judge with one film only, perhaps because it’s
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black and white. Soft has different handwriting in different
movies. I’ve been working with him for 50 years or longer.

I’m conservative. I do not like getting used to new people. I'm
very grateful to him for everything he did. He’s very cultivated
person. I love him, but not in those weeks when we’re making a
film together. Then I’m just ready to kill him.

T.K.: Experts recognize you as a director with absolute taste.
What are the basic principles of your visual aesthetics? What is
it that your taste would never allow in scenes?

J.M.: I don’t think about it... The truth is that, thanks to

my father and his vast library, I grew up in a very cultural
environment, and it gave me a notion of what is beautiful and
what is not. I don’t like talking about myself, but I’'m intelligent
(smiles slyly).

T.K.: I’ve read about Hemingway’s influence on the Czech New
Wave. [ haven’t really found it so obviously in your movies.
But that’s, of course, if we don’t consider brevity of a narrative,
mastery of subtexts...

J.M.: The truth is that I’ve read Hemingway a lot. He is genius
in very briefly and clearly expressing ideas. He doesn’t talk
vainly. It’s the same, when a director makes only necessary
scenes. This is the way how he uses words and sentences. He is
very careful with the words.

T.K.: Anna Akhmatova said, that we are responsible for our
face, for each of our wrinkle. Physiologists say that with an age
it becomes harder for us to manipulate with our facial wrinkles,
and a face begins to stubbornly exude its real inner side. Let me
express an honor with a low bow to your face: It is dominated
by pride of man, freedom of personality! What do you like

in people’s faces? At what age did you realize that there is
nothing unnoticeable for your penetrating gaze?

J.M.: Thank you. I don’t know about penetrating, but when

I was still in school, I loved watching people from tram,
guessing who is who. I tried to understand what makes a person
interesting. Starting with eyes... Then looking at his or her
mouth... Well, with the girls I do it more carefully, of course...
Apparently, I’ve already developed some scent, and I know who
carries something interesting from people. With such people I
collaborate then.

T.K.: Please, tell your Georgian fans about BohumilHrabal.
How did your cooperation with a capacity of six films

start? What made him to trust you? How do you assess his
contribution to the Czech culture? What did he do, that nobody
else could be able to do?

J.M.: I was lucky... I loved reading books, and when the first
works of Hrabal appeared in magazines, I immediately started
reading them a lot.Hrabal couldn’t be printed for a very long
time, because his books didn’t fit the communist regime at all.
Be happy that you didn’t live in the epoch of Brezhnev. There
are things that you won’t understand. Literature was tied with
hands. And the whole culture as well. In the “thaw”, when the
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regime became less strict,Hrabal’s works began to publish. I
immediately fell in love with him. Neruda, Capek, Hasek... He
finished everything, which was before him. At least, it’s that
way for me. [ always searched all that he published in various
editions. But [ wasn’t the only one. He charmed the entire our
generation. Once my colleagues (each of them already had

at least one big movie on their shoulders) decided to make a
film based onHrabal’scollection of the stories “Pearls from the
Deep”. They invited me, still a beginner. Thanks to this project,
I met Mr. Hrabal. My film story then worked out. After that I
was entrusted to shoot “Closely Watched Trains”.

T.K.: I was struck by his death! Likewise, from the window

of the hospital room from the fourth floor fell the greatest
Georgian poet of the 20th century GalaktionTabidze. And we
Georgians have been guessing over half of a century, whether
it was a suicide or a flight to his native spaces... Some say that
BohumilHrabal was feeding pigeons in that moment...

J.M.: Probably. I guess it was that way...

T.K.: While watching the “Closely Watched Trains”, I noticed
an amazing scene, when the commandant of the station is
feeding pigeons and communicates with them in a touchy
manner. Was this scene in Hrabal’s text?

J.M.: Yes, it’s included in his book. Mr. Hrabal was very fond
of animals, he fed cats. He was very humane, and loved nature.

T.K.: What did you think when you’ve heard about his death?

J.M.: I was happy. He suffered strongly. He’s whole body
ached, his legs. It was after the accident. Death was a freedom
for him. He no longer wanted to live.

T.K.:Generally, what is the attitude of Czechs towards death?
One won’t dare to call it ordinary, at least after 1870. I mean
the most horrifying attraction of the Czech Republic, the
Chapel of All Saints in KutnaHora, 70 km east of Prague. In
1870 the local woodcarver Frantisek Rindt was instructed
(unknown by whom) to “decorate” the chapel with the bones of
the dead. Its interior then “enriched” with: chandeliers, vases,
portraits, various sculptures, garlands and the family coat of
arms of Schwarzenbergs, made from their own bones. For this
unprecedented project 40,000 skeletons were disturbed. Don’t
you see in such utilization of death, in such a lightness towards
it, an irony? Some kind ofheavy and black but the irony.

J.M.: I would say that the attitudes are different. Mainly we are
Catholics, we don’t like dying. We have several rattles that we
show to children... We expect that after the death an eternal
life, the kingdom awaits us... Each religion promises something
after the death, so that people weren’t afraid of it. But most of
the Czechs don’t believe in God. Some think that somewhere
probably exists something. Rational man will tell himself that
after death remains a body, which will be gnawed by worms,
remain children, and whateverhe has created in his life. While
assessing these ossuaries, carefulness is needed. They were built
in different countries in the times of baroque. I would even say
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that it’s a tradition in many religions.

T.K.: But not everywhere we meet chandeliers made of human
bones...

J.M.: I like black humor, but I don’t see anything humorous in
making artifacts from human bones. It’s not funny at all.

T.K.: However, in the short film dedicated to KutnaHora, the
famous Czech animator Jan Svankmajer is clearly joking. The
quite playful background jazz composition is ironic with its
almost humorous lyrics about a bird-soul, which should be
considered as a symbol of creativity...

J.M.:Svankmajer is Svankmajer, [ am - who I am.

T.K.: Why I’m saying all this is that the Czech irony, especially
in the Western press, is usually associated with the Prague
Spring, the events of 1968. Maybe it found its heyday in that
period, but such formulation seems somewhat superficial to me.
I think the irony genetically sits in the Czech character. I lived
in Prague for 6 years and I had an opportunity to experience

it. Therefore, it’s interesting to study further this phenomenon
with You — one of the main creators, who turned the irony in the
Czech brand. In the ancient literary treatises the irony is defined
as a form of a despair. Josef Brodsky frequently repeated this
formula, too. He was also a victim of the petrifying totalitarian
regime. So what is the despair of the Czechs? Is it possible to
outline it from a historical perspective? Of course, in case you
agree with the definition of the Greeks.

J.M.: It’s not that way in the Czech Republic. Irony and humor
aren’t states of despair, but a consolation. If there is nothing

I can do with something, I will just laugh about it... And, of
course, it didn’t start with the Prague Spring, but much earlier
times... This is a manifestation of some kind of confrontation.
It’s a way to get rid of fear. We are joking about everything.
I’ll tell you an example. I was in Germany when the Chernobyl
catastrophe happened. All Europe was in panic. People were
afraid to go out in streets. I returned to the Czech Republic and
heard a lot of jokes on Chernobyl. I still remember one of them:
Russians have a new superbomb- the Chernobyl doors.

T.K.: You’re naming a satire as a placard. Who do you think is
JaroslavHasek — ironist or poster artist, anarchist- columnist or a
great artist...?

J.M.: I hate posters. Hasek was primarily an alcoholic. But he
had an innate sense of irony and he wrote outstandingly.

T.K.: Why is he adored in Russia, appreciated in Germany
and is almost unknown in English and French language
environment?

J.M.: Maybe they just don’t understand him. These are the
huge empires, which are not familiar with that feeling of
confrontation. Nevertheless, Russians have an awesome humor.
And you know why? Because they are oppressed, too. What a
humor Jews have! Well, we, Czechs, as well!
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T.K.:I’ve heard the expression “svejkovina”, is it something
similar to Havel’s “absurdistan”?
J.M.: No, it means a way to shirk work, responsibilities.

T.K.: The 50ies of the last century. The steel mill. The
inhabitants doing a redeeming work for a “sin” of being of a
bourgeois origin. These are the former: philosophy professor,
the attorney, the entrepreneur, the hairdresser, the saxophonist,
the milkman, the cook... This is an atmosphere of your “Larks
on a String”. It’s hard to imagine the most evident model of the
Absurdistan. The movie (again based on Hrabal), the winner of
the Berlin’s Golden Bear in 1990, lay on a shelf for 24 years. [
think, your tone in that movie is the closest to the satire. What is
the place you relegate to the movie in your creative life?

J.M.: Note, I’'m not Tarkovsky. He thought a lot about himself. I
don’t do it. I'm glad that [ made this film. I’'m glad, it’s shown.
I like remembering the process of working on it: how we wrote
the script together with Hrabal, how we filmed it with a group
of friends... how we all wanted to finish it quickly... No, it’s
not a satire. The satire is a kind of a grimace, Hrabal wrote

this thing with an ironic smile.l will bring my mother as a
parallel. When she wanted to punish me, she always did it in a
kind manner. It greatly affected me. If I did something wrong,



.31 0d0B30 s M0 bmEzs M3 oMb, gobsggdos. dog®ed
0l 6036o3L gg96mgzal “3nfggmo Hgbdndmogab” ngsmgda?
mgme sgobgdm GmIsd gotog dobamozal 306m3zbgdal? Rgbo
8mbabemgmdal bm(z00mma godmgnmbggdda, o3 3ab sGal
439madg oo Rgbo, Jsbamogl ymggmogolb JgmEg saoeml
8053001369896 083gM0@m& 3oFmmb IV-ab d989a.

0.3.: b 06398900 oo bobymagemgs. dsbatn ol
3M3960b& gL dorosb gdabmmam, ndo@m3, Hm3 ngemob@o
0ym. 3m3gbob@gdl 3o gg o6 yyzomo. gommmb IV... G
dgndmgds 3sbdy noggab. 30639 gmgmabs, ab o6 agm Bgbo.

9dbgddygMagemo ogm (o(30600).

.31 803658 JoMrambas 3Gams 680bos Hm3ol 033gGanls
©gsgomsdsm og(30. 83 dmgmgbom 3ol mdHmb bobsl
90m 3380, 63. 30G0b Godotin 55dg6s, aMoboombymo
boo ssgm, HmIgmba(z Loy znbggdal Jghg mz0m omsn-msdsd
bLa8ysMmb 9bgFgg@gnmo (396@M0 PBmws, (396@Esm N
0360m35d0 306390 96039ML0G G0 @adMb... s 3o0b(3, bmd
o6 6036530 08 56398930 8ol 30Mggma saora 08sb, Hm3
Bgbgdal 3mmgd@on® J39(36mdogmdn 0d3gMmommao 530300
>MbgdmMBL? o oy dbgs, 3mabegds o oM ol (36mdag@dn ws
o gm@docn?

0.8.: 3m, gb Rgbgdab b3gz0gz0gss. Azgbl Bgba® Jgsddn
ba®dgabol, Bam8mzgoanbgm, Hm8 yggmsedg Jogmgda 3o,
bbggddg 93909bgd0, Bog®ad gb ndoGmBdss, H™3 8mdmmgdom,
3gdb goEomds Mo brgds, 56 330b@s ©sg0bsbmm. jomMembl
0339605 56 ©a3yMns, NdMarmmE, mmbir g boMgosbswo
0dm@bBabs. LB s®Rgzs amamgdl. mommgnmds mocmm
806 3 @obs IDomgzda. g3g00660 bg@bos! (a3060b).
3ommbo Ho89608g s0bmgmmol gob8sgmmdsda ngm
033gMo@mM0. 35658007 033gMnslb BMabagdo, 3gMdsbgmgda,
0&omogemgdo 3oMmagbgb... @oman-msdal 3o gbomeus
®530b0560 gmxznmoym s ©08Mgbgs, Mo, Moma(3s... yggmody
00 Bgbo 3o 063 3oMmmbos s 363 8obaMoga. gb nots
(3089635605 (0(3060b). 50, 306 0gm ggbombo. gb god@oyeno,
8mambomo 50805605 (Rgba 86gMrgdol-0Mgn dgdsebgal,
moabmog bL3mens 3ob s bogbgg bygMsegzolb dogM, - .3.),
m39mBa(3 Y39moxgn 58maBabs, smsobo Medyg, Bog®sed 3
5@dmAgbg0b o358 9b@gds by sg30060gdms. Mgo@Mary™
309bg3La(s BgMs. 850 M8y ©asdgb s 5B396gdgb. nats
(30896356Bg adMagn godmggmgzes sbg@oma. Bzgb ab
do0sb g30yzemb! Go ogdma oggb! 885808 Rgbgdal s@boa. sG(3
3mmmbgmgdds, oMz mbaMgmgdds 56 03006 sbgon bydEmmdas,
boggomsmo magal oby gomsomaggde.

.3.: 2012 Bgemb 150 Bgemo 3gbHmmes Bommbemog Gocdals
(Lbgoms dmEnb, b gg@3s6smgbmgabo mxebnwsb nym)

809 Bgbyo Badynm@nmamo dmdGomdab, “bmgmmal”
©056Mb7d0L 0. 53 ImdFMomdsd @awn Bzmama dgn@sbs
Rgbgdal gBm3bmmo mgom(36mdagHgdol aomgndgdal bagddgdo.
6 Omenb M3353mds 0b 3oMmggmo Mgbdndemon ol HmbL?
3bo3obLmgMgdgmos bggbs “0bamobal Jgx39dn”, Hmam® brosb
domamdMnga bmgmmgmagdn 49dsabgmgdlb mgo® gmeegdl.
Jdgndemgds Bsomgammb, Hm3 85306 “bm gmeo” 3mb@EMmmmaosb
0ym aobyma?

0.8.: ®m (39 3gM30b0s demogn LobgmdBogm gobos,
39635699385 Rz9630 domnsb magbgn@sm ©snbygl 8mdsgge.
0bobo 13 (306gbmdsb Bomdmawa 96wbyb, doasd ng™dbgl, Hm3
©0©0 3935605 Jom JboMb FgMms. 538303900096, HmI
3Moms 39M3abamo Joemadn agm. 308mdb3gg3o0m 033590640,
Bmam@(3 GoMmmob 539330 - mgm&in gmmagdoom bostigemo

12 | COPYRIGHT | 2014 | %53056:0

instead of scolding me, she’d say: “You did it well, my boy!”,
and then I was ashamed of what I’ve done even more.

T.K.:The film “I Served the King of England” was conceived
by you as an attempt to comprehend the Czech history. As |
understand, the first half of the 20th century.

J.M.: Well, the text belongs to Hrabal. It is his vision of the
history. The movie shows the complexity of the Czech-German
relations. This is a very difficult question. We’ll need to start
from far away, if we talk about it.

T.K.: Well, everything is clear with fascism and Aryan
delusions. But what do the ideals of the First Republic mean
for you? How do you assess the personality of Tomas Garrigue
Masaryk? According to social surveys of the Czech population
about who are the most prominent figures, Tomas Masaryk
always gets a second place after the emperor Charles IV.

J.M.: All these surveys are very silly. Communists were
extremely afraid of Masaryk, because he was an idealist.
And the communists hated idealism. As for Charles IV, what
can [ say about him. First of all, he wasn’t Czech. He was a
Luxembourger (laughs).

T.K.:And yet, Charles IV made Prague the capital of the Holy
Roman Empire, marking with this a beginning of the Golden
Age of Prague;built the St. Vitus Cathedral and the grand
bridge, which after centuries the Dalai Lama called the energy
center of the universe; founded the first university in the Central
Europe, etc. Doesn’t his first place in the lists mean that in the
collective subconscious of Czechs still lives imperial ambition?
Do such sentiments appear in consciousness, and if yes, then in
which form?

J.M.: Well, yes, it is a specificity of the Czechs. We assured
ourselves in our Czech basin that here we are, the best ones,
better than others, but this is because we don’t want to see
what’s going on further, behind the hills. Charles didn’t
conquer the great empire, he just married profitably four

times, choosing the right girls. Each of them brought a dowry
of a land. Reasonable way! (laughs) Charles was an emperor
just a few decades. Before him, the empire was ruled by

the French, Germans, Italians... As for the Dalai Lama, he

just wanted to be polite, so he blurted out something... The
Greatest of the Czechs is neither Masaryk, nor Charles IV, but
JaraCimrman (laughs). This is who was a real genius. He’s a
fictional, invented character (by the Czech writers Jiri Sebanek,
LadislavSmoljak and ZdenekSverak, - T.K.). The person, who
opened everything, invented thousand things, but he was always
late to patent his discoveries. He wrote plays for the theater,
which are still staged and displayed. Numerous studies are
written about JaraCimrman. We all love him so much! What a
humor he has! This is the essence of the Czechs. Neither Poles,
nor Hungarians know how to joke about their own selves, as we
do.

T.K.: It was the 150th anniversary in 2012 of the founding by

MyroslavTyrs (By the way he grew up in the German-speaking
family) the Czech sports movementSokol, which has largely
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contributed to the awakening of the national consciousness of
Czechs. What is the role it played in the First Republic? It’s

a memorable scene from the “I Served the King of England”,
when the Sokol members are violently stripping long white
socks from the German youth. May we assume that Sokol went
out of control in that period?

J.M.: When Germany became a powerful state, Germans started
to behave arrogantly in our country. They were the national
minority, but they felt that they had a support from greater
Germany. They argued that Prague is a German city. They
dressed provocatively in such clothes, as in the Tyrolean Alps —
they started wearing white socks (We even called them “poofs”
because of that, such time it was). Stripping these socks from
them was a way of our defense, and, of course, a reason to start
fighting as well. Getting those socks as trophy was a symbol of
confrontation.

T.K.: The restored Sokol counts 190,000 members in the Czech
Republic and abroad for today. It’s spread nowadays that the era
of national states is coming to the end. How do you think, the
contemporary Sokol will rise to resist this process?

J.M.: The Sokol is rather athletic organization now. Besides,
emphasizing nationalism and “Czechism” is no longer
fashionable among us. We are a little bit embarrassed of our
nationalism. Americans have their flags hanging everywhere.
They put a hand on their hearts when they sing the national
anthem... And for us it’s funny, it’s irrelevant. But it’s a
mistake. Because a person should know what he belongsto.I’m
Czech and it gives me a strength! Not that I’'m just somebody
from somewhere.

T.K.: You have mentioned many times that the current Czechs
are a little bit disoriented. What do you think are the reasons of
this disorientation, are they of a local origin, or echo of global
trends?

J.M.: The causes are of the local origin. The main problem is
that we don’t have a national idea. We live together, because
so we had to. We didn’t conquer our freedom with blood. We
just got it. First in 1918, then in 1945. Even during the Velvet
Revolution there was no victim, it was only that the Soviet
Union collapsed. We suddenly became free. The majority just
took it as a matter of course. They are not thankful for it...

T.K.: I would like to ask you about the title of the novel by
BohumilHrabal and your film “I Served the King of England”.
What is a motive behind serving someone else’s king: English,
Abyssinian...? Is it somehow related to your call to the Czechs
— to wrest from their selves a patrial and overcome indecision
and lack of independence by help of a qualitative education?

J.M.: Well, let me tell you. We are a small state. This is, of
course, a manifestation of provincialism, when everything
that is overseas seems weightier and more valuable than
what we have at home. This is a manifestation of the lack of
independence and unfamiliarity with a true feeling of pride.
This is similar to cowardice when a person boasts that he met
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some famous person. If an American meets someone from the
Czechs, it doesn’t really matter for him. And in this film, the
main waiter can’t boast that he’s a king. That’s why he says
that he served the king. He was probably in Carlsbad, when the
English prince was visiting it, before he became a king. And
it’s all his pride. I shook hands with Woody Allen, and I’'m
bragging with it. But I can never imagine Woody Allen to ever
think of being proud ok shaking hands with me. Hrabal wrote
about it as it is, without any judgments. This is his irony. We
don’t have our kings, so we are staring at other’s kings. By the
way, | have a picture where I shake hands with the Queen of
England.

T.K.: Jan Dite (the main character of the “I Served The King

of England”) — “The smallest of the small fry!” What kind of a
comfort of an artistic plan lies for you, as a director, in depiction
of a small man? Why did it fit so well with your creative
expression?

J.M.: All the Czech culture and literature is about little

people. We don’t have a big theme. Of course, we
shotReinhardHeydrick (1942, Nazi Germany’s protector in

the Czech Republic, -T.K.). Jan Palach burned himself on
Wenceslas Square (1969, the Czech student, protest against the
Soviet occupation -T.K.) But we still don’t have big themes.
We are interested in lives of ordinary people. And if it’s a great
man, then we are interested what kind of briefs he wears, how
he looks in ordinary life. We even have the Czech comedy “Big
Master in a Robe”.

T.K.: You probably don’t like forecasting. But I’'m still
wondering, what you do think about new man in cinema?
Who would be able to reach hearts and consciousness of the
contemporary Czechs, move them deeply?

J.M.: Could you answer this?

T.K.: I can’t, but ’'m sure you have some guesses on this
account.

J.M.: I don’t think it’s a necessary question, because we don’t
know what will happen tomorrow.

T.K.: No need to talk about tomorrow. What is it that touches
hearts of contemporary Czechs.

JM.: I don’t know, and if I knew, I would have made that kind
of film already. I think, nobody knows it in advance, neither
Woody Allen, nor Nikita Mikhalkov, nor anyone else...

T.K.: Do you consider yourself a religious person?

J.M.: I wasn’t baptized. But I lived in the country that is
dominated by the Christian culture. My ancestors were faithful
Protestants. My mother was Catholic. Father left church

after the war, and he didn’t want us to be baptized. I was told
that later he regret it. Though not because we didn’t become
believers, but because by abandoning religion lessons we

have deprived ourselves from knowledge of the origins of the
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Christian culture.

T.K.: Are a church and a religions concepts of a same row for
you?

J.M.: A church is an organization. A religion is a private matter
for each of us. I respect protestants because they don’t need a
church as such. By their learning, that way they are closer to
God. They aregods of their selves. And that’s an ideal state for
me. You are the one who allow some things to yourself. You’re
kind, not because you’re afraid, but because that’s a right way.

T.K.:: You starred in more than 70 films, your own and

in others’, as an actor. As you say, you have always been
interested how your colleague directors are working. Weren’t
they confused that they had to dictate rules to the matre?

J.M.: We are colleagues. Some directors played in my films
as well. But when I’m a director, of course, I don’t like when
someone interferes in my work with some remarks or advises.

T.K.: How do you treat your actors? Otarloseliani, a famous
Georgian director, for instance, has a theory, that it’s better

to avoid hiring grand actors in films — they only spoil a role.
Following this logic, RudolfHrusinsky, Martin Huba, Vaclav
Neckar would have never appeared in your films... How do you
maintain offscreen relationships with them?

J.M.: loselani is just trying to be original. Without such actors
as Hrusinsky, Vasaryova, my films would have been very
different. Generally, a person doesn’t necessarily needs to be

an actor by profession, but should be interesting. When you
watch a person for about an hour and a half and you still want to
watch! You know, what I mean?! As for the actors, I’'m friends
with them. We were close friends with Mr. Hrusinsky, we went
together for vacations. With Josef AbrhamI’m a lifetime friend
as well.

T.K.: Are you familiar with works of the Georgian directors or
with anyone personally?

J.M.: I like Georgian films. They remind me Italy. And it seems
that people are similar, too — funny, playful. I’ve been twice

to Georgia very long time ago. [ didn’t feel there what I felt in
Russia. I’ve met Abuladze, who directed the film “Repentance”.

T.K.: Your “Ivan Chonkin” by Vojnovic proves that you
excellently know and feel the Soviet historical and cultural
realities. So, the Russian tanks and the Russian culture...

We still have a myth of “two Russia”. Something similar I
discerned in the words of your new president Milos Zeman:
“Russia should be seen as a country of Dostoevsky, Turgenev,
Solzhenitsyn, Tchaikovsky, Repin...” What do you think about
this? Who’s your favorite Russian author or a composition?

J.M.: Well, all is clear with the tanks. As for the Russian
culture... In my opinion, Georgia is a country with a big
culture... Although it has long been under the Russian yoke,
it managed to preserve its culture. Russia is a very unfortunate
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country. I love Chekhov, Tolstoy and Gogol. Then Petrov,
Zoschenko... But that’s absolutely different Russia. It’s a very
thin layer. Aristocracy, classical authors, they are brilliant.
But they are standing far away from other people. The people
are orthodox... they cross, pray for a long time in luxurious
temples. But they are irresponsible, they walk in dirty shoes...
they have a demand for violence. There can’t be a democracy.
They will start fighting with each other in democratic
conditions.

T.K.: 1968 — the wreck of Dubcek’s reforms of the Prague
Spring, the intervention of the Soviet and the Warsaw Pact tanks
in Czechoslovakia, the August tragedy... And then, according
to your words, “A new era comes, when those with a weak
willpower began to eliminate those with a strong character”.
And it lasted long enough a lot of grievances and bitterness to
have accumulated. I don’t know how it is among you, but in the
post-Soviet space avalanches of memoir literature began from
the 90ies. What is your approach to subjective genre? What do
you think about lustration?

J.M.: I recently finished writing a book, where I’m also figuring
out a relationship with the communist regime. Lustration is no
longer that important. Most of the populations has grown and
formed after the regime. The ones, who are 35 year old now,
don’t remember those times. They haven’t gone to police to
inform them.

T.K.: We don’t frequently hear a phrase “The Velvet
Revolution” from Czechs. Is it rather an international stamp? Is
it a convention?

J.M.: No, why. There really wasn’t any violence. I don’t know
how it was in Germany or Hungary, but here even before the
revolution were huge fees of people, crowds, and nobody has
even stepped on the grass. There was a square for that and

no one crossed the lines of lawns. It’s awesome. They didn’t
throw stones. There was no violence at all. But the fact is that if
nothing had happened in other countries, we wouldn’t have any
revolution.

T.K.: They say, Vaclav Havel felt very uncomfortable in the
role of a president in the beginning, almost as an imposter.
“The higher the place I occupy, more strengthened becomes
my suspicion, that some sort of a mistake takes place”, he said
this in his speech in Jerusalem, shortly after his inauguration.
Later, he was considered as very arrogant politician. What
about his plays? Did you like them for staging? I couldn’t find
the information anywhere — did he use a law of restitution

in relation to the main Czech studio “Barrandov”? As it was

a property of his family in the First Republic, right? Maybe
this is why he had a dream to shoot his feature film, which he
still implemented before his death? What do you think, as a
professional, about his film “Leaving” ?

J.M.: I staged three of his plays. It was very difficult. The
first two were comedies, they were relatively easier. But the
“Audience” was harder. The film “Leaving” doesn’t differ
from other peoples’ debuts, who start shooting films. It’s bad
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that it’s related to his name. Well, it wasn’t a bad movie. (The
national movie studio “Barrandov” returned to Havels’ private
ownership after the Velvet Revolution, - T.K)

T.K.: It’s known that Czechs appreciate and love their movies.
I think, they deserved such a wonderful film about the birth

of the Czech cinema, as your “Those Wonderful Movie
Cranks”. Among other advantages, it brought you also a fame
of a stylistic hoaxer virtuoso of a silent movie. You played a
role of the Czech movie pioneer, architect and enthusiast Jan
Krizenecky, very gracefully. He is a little bit disembodied by
your interpretation, which makes him a legitimized myth for
the Czech culture. In internet searches a genre of this movie

is designated as a tragi-comedy. Definitely a tragedy of a
filmmakers, in all times, is in complexity of searching tools

for implementation of a plan. How do you find money for your
films? Does a culture carrier ambition exist towards the cinema
of the Czech Republic? Or is it a pink dream?

J.M.: An attitude to the cinema in the Czech Republic is the
same as a stepmother’s to children. A situation in Poland and
Hungary are much better. Our former president Vaclav Klaus
said that a cinema isn’t different from other crafts. Previously
the state’s rental income of foreign films was used for creation
of the Czech movies. We couldn’t shoot blockbusters, but it was
quite enough for average budget films.

T.K.: According to the film “Those Wonderful Movie Cranks”,
the first fiction tape of the Czech cinema was a dramatization of
the Princess Libuse’s divination of the future glory of Prague.
Based on the plot, Libuse, the original mother of Prague and

the ancestress of the Premysliddynasty, plays a retired diva of

a theater. In fact, in the legend, Libuse is young and beautiful.
She was a successor of Krok, Vysehrad’s leader of the Czechs.
While being gifted with a talent of prophecy and wisdom,

she gained a right of to become a judge among her people.
However, the Czech men didn’t like to obey her decisions: It’s
not nice, if we follow a woman’s commands. Libuse considered
their protest as a sign from above and sent her people after her
white horse to search a peasant farmer, who was building a
prah, a threshold of a house to establish a novemesto, new town.
The horse stopped in front of Premysl - a farmer, who became
Libuse’s husband and a leader of Czechs. This is the most
common version of the myth. Of course, I told it to our readers.
But I’'m interested, how do You explain its sacred meaning? Or
simply what do you think about it?

J.M.: I don’t have any special attitude towards this myth. In

the movie it’s an irony — earlier movies were made about the
Czech Republic’s glory. It was very fashionable among the

old directors. Although, I don’t understand why. I don’t see a
sense in this. Yes, making a movie about Libuse was national-
patriotic then. And we made this film through irony. All the
other samples of vintage tapes in the film are also our stylization
of the early 20th century movie trends.

T.K.: During the last presidential elections in 2013 (it was a

first time they were conducted in a form of direct popular vote,
- T.K), I'still lived in Prague. I followed the both tours and
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media attentively. I was standing for imposing Schwarzenberg,
but eloquent Zeman also had his charisma. Some of his phrases
are quite cheerful. For instance, I remember the one, which he
addressed to Schwarzenberg: We, peasants, were developing it
(intellect, - T.K) in attempts of getting a right to have sex, while
aristocrats completely degenerated, because they got it without
any effort”. I was reading once a review of the presidential
candidates. This is what the author of the article said about the
unregistered Asian candidate Japanese Tomio Okamura (He has
a Czech mother): If something is more unthinkable for Czechs
than an Asian president, than it’s a woman president. It made
laugh heartily. Have you ever met a Czech woman of such a
scale and training that you would consider her as a president of
the country? Or the Czech Republic is really a country of men?
So that it doesn’t sound like a charge of gender inequality, I will
hasten to note that the First Republic of Czechoslovakia was the
first European country, where women gained the right to vote in
parliamentary elections.

J.M.: Yes, this is Mrs. ZuzanaRoithova, a doctor and a Member
of the European Parliament. She is much more intelligent,

than the mentioned two candidates. I sympathize Mrs.
MiroslavaNemcova. She’s a wise woman. None of them would
have done such nonsense as those two idiots before her. You’re
quoting Zeman... He wants to be funny, wants to joke, but

he’s not educated enough, he only says stupid things. You have
traditions in Georgia, you had aristocracy. You understand all
this.

T.K.: And still, is the Czech Republic men’s country?

J.M.: We already have many successful women. Even in
business. It’s not anymore as it was in the past. I would say,
that the women are more cultured, more nurtured... I’m talking
about women in politics.

T.K.: Your films are usually occupied with the first beauties of
the country. But Mariska from the “Cutting It Short” is the most
memorable. I’m sure, that in the world cinema there isn’t more
original type of a coquette. Generally, I think the movie is just
perfect — the fact of viewing a pork and pork offal in a poetic
way, this alone is worth of what, some sort of an alchemy! For
which reasons did you approved Magda Vasaryova on this role?

J.M.: She was born for this role. Hrabal wrote this character
very well. I will now tell you the story of how were prepared
the film. We were looking for a woman, who would have
played a main character. Magda isn’t Czech. She is Slovakian.
Earlier she played roles of Desdemona and some fairies, so she
was small and thin. But when she later came to the casting, |
already saw a mature woman in her. And I thought, that she
could already handle the role of Mariska. I asked her, if she read
the book. No, she said. Then suddenly it came to my mind to
go to book shop and buy her the “Cutting It Short”. I told her,
that I saw her in this role. But at this time, the producer went
mad, because he said, it was impossible to adapt to Magda’s
schedule. So they were offering me an actress from Prague. [
couldn’t have done anything. [ went to call Magda, so that she
didn’t count on this role. As soon as she heard my voice, she
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asked me, if I have received her letter. “No,” I said. I told her
that I was calling to inform her about disapproval. She told me
that [ haven’t even read her letter. Then I read that letter, and
you know what she wrote me? “Jirko, as soon I finished the
book, I ate everything that was in the fridge!” I immediately
decided that she would play this role. She ate extremely lot
during the shooting, but it didn’t affect her figure. If not Magda
and Pan Hrusinsky, instead of the film, it would be just a
common story. That’s why I respect actors.

T.K.: According to my observation, the Czech women are not
typical Slavs. But it’s still difficult to articulate what is their
main feature? What is it about them that men may fall in love
with?

J.M.: Czechs are Slavs, so they are curvy. They are not skinny,
they have a beautiful figure. From the rest of the Slavs they
differ in a way that they are easily accessible. They are not
bound by religious prohibitions. Sex is a just a happiness for
them. Unfortunately, sex becomes only a way to get a pleasure.
Attitudes toward it among men and women become aligned.

It is typical for the European culture. In Europe sex was a
business, a woman gave it, when got a rich man. She followed
certain laws, kept her virginity. It’s not like that nowadays.
Now women are not afraid to be a mother, do not fear that will
receive wrong looks. They start to begin in their selves. I just
wish it had started decades earlier.

T.K.: What does a mother means for the Czechs?

J.M.: I think it’s different for everyone. We don’t have a
matriarchy, everyone has his attitude to his mother. When I
watch my wife and her son, [ understand how much work it
took for my mom to raise us.

T.K.: I was touched, when I read that you made your films for
your mother, and not to be ashamed in front of the father. Did
you grow up in a full family?

J.M.: T will clarify. I made films understandable for my mother,
who was a simple woman, not a woman of art, and so that I
wasn’t ashamed of my father. Such a method I had. It’s a quite
difficult, but an exact mechanism. Yes, I grew up in a full
family. I had two sisters. Parents didn’t divorce, it wasn’t that
popular then, as it is today. And it all worked.

T.K.: What istrue love? What is a specificity of the Czech love,
or philosophy of love, the Czech feelings, if I may say so.

J.M.: I don’t know about the rest of the Czechs, but I.... For
decades, I had an idea that true love it’s a romantic love. What
love really is, I’ve learned recently — I suddenly fell in love with
my daughter. This is the love where sex doesn’t play any role. I
experienced love of a parent. The love that doesn’t come out of
lust. And love, which doesn’t require to become monogamous.

T.K.: How do you look at same-sex love as a person and as a
citizen?
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J.M.: I look at it in a same way both as a person and as a citizen.
I was 16 years old when I learned that homosexuality exists. [
couldn’t never imagine anything like that. For a long time, it
seemed disgusting to me. But over time, I realized that this isn’t
so, that there is something in man both from a man and from a
woman. And sometimes a soul may be embedded in a wrong
body, and it should be taken as it is. But I’m a little sorry for
them, because they don’t know what a real beauty is.

T.K.: Someone on the forum of the film “I served the King
of England” named it “the bearable lightness of being”.

And I thought, maybe the ingredient that makes life the
bearable lightness, is an amber drink named the “Beer!”
So... Protivin’s, Krusovice, Nimburk, Plzen, or Krusovice’s?
Your film characters have a big dispute on which of the beers
are the best. Which one do you prefer? In order to properly
write these names, [ wrote them down from the second page
of Hrabal’s novel in the legendary Soviet thick magazine
“Inostrannayaliteratura(Foreign Literature)”(01.90), from our
family library.

J.M.: I don’t really know much about its sorts. I learned how to
brew beer when I was filming the “Cutting it short”. But I don’t
like beer. Because the beer should be slurped. I prefer wine, it
should be savored.

T.K.: One Russian study says about Czechs: “While drinking
beer, you won’t conquer much, therefore, it’s not surprising
that the nation, which grew up on this drink, fought on its own
almost 400 years ago... Probably, the beer can’t make a country
a superpower. But you can build a cozy quiet life...” Is it
possible to consider this as the key to understanding the famous
replica of Jan Dite: “We, Czechs, are not fighting!”?

J.M.: It’s true. That’s why we peacefully broke up with Slovaks
(1993, - T.K.) We knew that we wouldn’t have won anyway.

If compared with Hungarians, Poles, then we don’t have this
military prowess. The Hungarians poured blood for freedom in
1956th. . The Poles fought with Germans, though they didn’t
know that the Germans were stronger. And we kind of tried to
reach agreement.

T.K.: What about a role of Prague pubs, as peculiar clubs,
where historically public opinion was created? It’s said that the
president Masaryk would sit there every evening in order to

be acquainted with the sentiments of the society, including the
opposition.

J.M.: I don’t visit pubs. The best pub is here at my house. |
don’t like wasting time in the pubs. I like to drink at home.
Because it’s then closer to bed.

T.K.: Of course, it’s impossible to discuss all topics, we would
like, in one conversation. But I find it unfair to fully ignore

the extravagant monarch, the patron of astronomers Tycho
Brahe and Johannes Kepler, as well as the sponsor of numerous
crooks and charlatans of every kind, the connoisseur of secret
teachings, the person, who had disputes with the creator of

the golem Judah Loew, the emperor Rudolf II. If he wasn’t
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THE MAIN TOPIC

a “jealous melancholic, paranoid, enchanted with a course

of time and tormented by thoughts of the inevitable death”
(J.Banville), Prague wouldn’t become the European center of
occultism, alchemy and astronomy of that time, and maybe it
wouldn’t have its mysterious, magical charm, as it has today.
How superstitious are the Czechs? Are many of them addicted
to esoteric?

J.M.: Czechs are rather rationalists. What you’re telling, it the
past. But they were crazy as wel

T.K.: Have you ever had a period of an interest in mysticism
studies?

J.M.: When I was still in school, I was very curious. And when
no one here knew anything about it, I studied the books of Yoga.
I learned how to breathe. I can stand on my head. But then it
ceased to be interesting for me. I’'m lazy.

T.K.: How do you explain a flourish of a fairy tale genre in the
Czech literature?

J.M.: I have a theory that a film should be realistic. With a first
glance, it may indicate, that the movie should be truthful. But
the first movies, the French ones, were dreams. No tales, but
their actions took place in some other parallel world. I always
say that the movies I shoot, are not about what the world is, but
what it could be. We’ll know the reality, only when we see what
is beyond it.

T.K.: You called Rudolph’s companions crazy. But there is
another opinion as well, that his “horde of alchemists”, dwelt in
the laboratories at theVikarska alley, weren’t black magicians,
but the forerunners of the modern quantum physicists. Indeed,
many of the ideas of that time are fully implemented by the
contemporary scientists. The grandpa of the switchmanHrma

in the “Closely Watched Trains” tried to stop the German tanks
with a power of thought and he failed. But the world’s leading
scientists today predict that reality controlled by thought, a
materialized telepathy, will be available for everyone by the end
of the century. Moreover, evolution of human modification until
its transformation into a cyborg is predicted, in order to prolong
life indefinitely... It’s amazing, that in a circle of the old Czech
researches the origins of these ideas may be found... You are
leaving an impression of a person who is open for a new. What
would you advice to young people who live in conditions of
uneasy challenges of accelerated technological progress?

J.M.: Technologies should be introduced, they should be used,
because they prolong life. But people shouldn’t lose their
dignities, such as Shame, Empathy, Conscience. These are
obsolete words.

T.K.: Thanks again for the interesting conversation. I wish you
a happiness and new creative achievements!

J.M.: Greetings to all Georgians. You were lucky with the
weather, it’s a good weather now in Prague.
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THE PORTRAIT

,Giorgi, like a captain was the last to leave American
plane, and just imagine he walked towards Andria. Both
hosts and newly-arrived were crying”. — Such is the
description of brothers’ meeting. Brothers who parted in
their childhood in St. Petersburg met each other in Tbilisi
years later. It was 1962. Both brothers — Andria in Tbilisi,
and George in America — were already well-known. George
Balanchine came to his motherland for a tour together

with his American sister. The main host was his own
brother — Adria Balanchivadze. Soviet leaders scrutinized
this meeting. Composer Balanchine was even ordered to
suggest his brother setting a ballet to his music. However
Soviet leaders’ insistent request or regular wish remained
just a wish. When back in America George Balanchine told
the members of his troupe: ,,I did not like the music and
therefore did not even think about dance.” It is possible that
he really did not like the music; however more than music
itself George Balanchine disliked fulfilling wishes of Soviet
Union.

., am Georgian by blood, Russian by culture and
Petersburger by nationality. Being a Petersburger does not
mean that you are Russian. St. Petersburg has always beem

a European, cosmopolitan city” — these are Giorgi’s alias
Geprge’s words. He was born in 1904, in St. Petersburg to
Melitom Balanchivadze family. His father was a man of real
Georgian character — he enjoyed wine, spending good time
with his friends, good music. He taught music to his children
— Tamar, Giorgi and Andris as well. At the moment of
Giorgi’s birth the Balanchivadzes enjoyed a comfortable life.
In 1901 Melioton won two hundred thousand roubles in a
lottery. A poor student of music department got unexpectedly
rich. However, the money was wasted in ten years and the
period of hardships began. The family sold their house in St.
Petersburg and in 1909 settled down in one of the villages

in Finland. The children grew up and parents began to think
about their education. Teachers took notice of the middle
brother Giorgi who was called Jorj at school. The pupil, who
liked Maiakovski and who knew all his poems by heart, was
good at dancing. He was mad about dancing. He was also
playing the piano and he learnt theory of music composition.
He graduated from Drama School under the Mariinsky
Theatre in St. Petersburg in 1921 and later St. Petersburg
Conservatory; he continued to become an actor at the St.
Petersburg Opera and Ballet Theatre. Everything was nearly
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perfect; however, it was not enough for George Balanchine.
Moscow suffered hard times of revolution. The Soviet Union
was booming. Everything and everybody was persecuted.
People were deprived the right for personal opinion. At this
very time Soviet frames were broken by one Georgian —
Georgian who did not know Georgian.

Little by little he began to create his dances, parts for both
man and woman at the same time. This was the beginning

of neoclassical ballet forming the author of which worked
first in Russia, than in Europe and finally in America.
Before George got engaged with choreography he was a
ballet dancer himself. At the age of 20 George Balanchine
together with three more ballet dancers: Tamar Jiva,
Alexander Danilov and Nicolas Ephimov went on a tour to
the West. Ballet impresario Serge Diagilev noticed a talented
boy in London and invited Balanchine to join the Ballets
Russes as a choreographer. After meeting Diagilev Giorgi
Balanchivadze turned into George. The impresario suggested
slight changes to the name of Georgian dancer to make it
more memorable for the public. Giorgi agreed to that.

Balanchine created nine big ballets with Serge Diagilev’s
troupe. He danced himself and made others dance. However
it did not last long. Due to the severe leg injury during

one of his performances he was forced to give up dancing.
At that time Serge Diagilev also deceased. After recovery
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THE PORTRAIT

Balanchine created dances for British revues but he was
cager to work at Paris Opera House.

1930s turned out to be difficult years for Balanchine. The
dancer got infected with tuberculosis. He was very hard up at
the time. However a right person came into Balanchine’s life
at the right time. An American impresario Lincoln Kirstein
was looking for a choreographer. He commissioned quite an
influential person to form a ballet troupe in New York and
invited George Balanchine as its head. It was a challenge.

Balanchine agreed to the offer and arrived in New York, In
New York the Georgian choreographer encountered a more
difficult situation than he had expected. There were no ballet
dancers. George Balanchine had to go to Connecticut to
recruit dancers. However at that very time he got ill again
and went to hospital. Having left the hospital he saw a new
space at the juncture of Madison Avenue and Street 59.

American Ballet revival began at Street 55 in New York.
New ballet troupe headed by George Balanchine was called
,.New York Ballet”. Everything was created from scratch.
George Balanchine invited dancers from different places to
his ballet troupe. Though each of them had basic knowledge,
Georgian choreographer tried to transform them. The most
important thing for George Balanchine was body and all its
abilities. There was content and plot at the background of
all his dances. Faces of his dancers expressed emotions; nor
were they distinguished by the beauty of their costumes; nor
stage decorations were stressed — George Balanchivadze’s
body was the most important thing. He created graphical
compositions for his dancers, demanded an hour and a half
for rehearsals, and he paid equal attention to everybody. His
ballets did not have plots. Actors remember that he did not
like to speak about the plot.

Music and body were the most important for him. He treated
the actors like his children, His decision was to bring them
up and develop them. ,,You must see music and understand
dancing” — Balanchine use to say. He never refused to
make a classic ballet even after coming to America. He
danced ,,New York Ballet”, ,,Swan Lake”, ,,Don Quixote”.
Balanchine achieved the greatest acknowledgement in

1934 when he presented ,,Serenada” to Peter Chaikovsky’s
music — it was a ballet without plot, pure movement which
established the idea of equality. The free-thinking Georgian
liked American freedom. He looked for new forms, for new
movements to demonstrate body abilities. One of his first
performances was funeral march to Chopin music. ,,New
York Ballet” first night was visited by sailors and militaries.
The guests were applauding. Ballets created in 55 Street
quickly drew interests of many Americans. The number of
spectators increased little by little. They had a lot of tours.
The number of admirers increased day by day. In this way
a Georgian became a founder of American Ballet. His name
has become famous, he established American ballet. He
worked hard and several times married ballerinas but he
had no children as he himself did not want them. New York
Ballet troupe was his child.
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THE PORTRAIT

Russia, Europe, America — Georgia nearly missed George
Balanchine’s biography though he always said that he was
a Georgian. He visited Tbilisi in 1962 for the first time.
Georgia was one of the destinations in New York Ballet’s
six week tour. Coming to his motherland was both joy and
stress for Balanchine. After Europe and America Tbilisi
enjoyed and admired Balanchine’s choreography too. That
time Georgia was mostly ignorant about ballet. Georgian
public accepted only classic, while Balanchine was a free
choreographer with free choreography. New York Ballet
presentation was a new word in Georgian consciousness.
The ballet had full, overcrowded house and endless
applauses — these are memories of ballet dancers about
emotions of Georgian spectators. The performed even on
Sunday. Everybody wanted to meet Balanchine and they
could not conceal their warmth. However George wanted

to return home to America. He had health problems too.

On April 29, 1983 he passed away in New York. ,,The God
creates, not me. I pick and steal what I see from everywhere
to make what you see. Even dancers can carry it out”,
George Balanchine used to say. He picked and collected for
79 years and he left his collection to ballet troupe. That was
George Balanchine’s stated will. His will was executed after
his death.
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PROBLEMS

,,Painting is a blind man’s profession. An artist does not paint
what he/she sees but what he feels, what he tells himself about
what he has seen”, wrote Pablo Picasso. Edgar Degas said:
,,Painting is easy when you do not know how to paint, while
when you know — it is very difficult,,. They knew, know and
will know here in Georgia as well. They know — professional
only. I did not use this word just by chance. We must admit
that we do not have many professional artists but even those
we have suffer copyright problem. They are open about the
reality and are looking for the solution to the problem, although
they still do not have their resume as yet. I mentioned the
word professional only because the respondent artist is Gia
Gugushvili hosting artists and their copyrights.

Is your copyright, as a painter’s, protected today?

Nobody has the copyright protected today. It is very difficult

in painting. The proof form ,,mine, yours” is based on specific
painting only. Correspondingly somebody may be influenced
and later assume it to the extent of saying: here — I also paint in
this way and I like it. Thus, the border of right is very difficult
to identify on painting. What I mean is that somebody in Peru
may have composition form similar to the one that characterizes
you. Idea intersection in painting is a very frequent phenomenon
in painting. That is why it is nearly impossible to control it.
Only in case somebody copies my painting and claims it as his
own can I challenge it and say:,,You know, it is mine”. This is
the case when I need my copyright.

Who must be responsible for or who must control artists’
copyright?

In the first place it is the author himself. The next is the State
museum which is very active in respect of this problem. There
is a commission of experts and in case of moot points they quite
often identify by signature. Galleries should also be involved.
However, all these are very conditional references. The painting
is mine, he has also painted it. Did he steal it or not? If he
signed in my way than everything is clear. I have met cases like
that in Georgia. They are not very frequent but they do exist.

I cannot remember protected copyright in fine art sphere in
Georgia.

What is the way out? What, to your mind, is the solution to the
problem? Who must help artists to protect their own copyright?
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The author himself. If he/she has carried out a composition
discovery (migneba), has created a piece of work which he
believes to be unique and its copying will infringe his copyright
than he himself is responsible for his copyright. If, however,

it is an ordinary easel painting which can be performed by
hundreds of people than it is useless to talk about it.

Do you think that the civil public should get involved in this
process more actively?

Civil society today prefers to enjoy watching the paintings
rather than join the process of artists’ copyright protection. It is
the same abroad too not only in our country. Today the society
is not ready for this challenge as yet.

You directly deal with art dealers. How bona fide do they act?

Art business is the most difficult business. It is connected with
taste and paying for taste. Fortunately people in this business act
bona fide. They may make a mistake and sell you a false Lado
Gudiashvili, believing that it is original. However they will
never do that on purpose . This will ruin their business. These
galleries have not sinned yet and I think that this is a good
example of morality.

Have you ever encountered your paintings at the places where
they were not supposed to be?
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PROBLEMS

Not mine, but my wife’s. I have seen a resemblance to Katie
Matabeli’s work of very low quality. Though Katie’s works

are collage, they are distinguished for their taste. That is why

it is very easy to see that the work does not belong to Ketie.

To tell the truth it was then when we had the idea of resorting
to copyright. And conerning my line I have never encountered
counterfeit of my works. Not because I paint something special,
it is just that I myself will not be able to to copy my paintings.
They are created with such supply of emotions and energy that
it is impossinle to imitate them.

Is it difficult for an artis to sell personal works? To put it in
plain words, how do you part with your works? Or is it already
a developped immunity?

There are paintings which you keep. A long-term observation
shows one thing: time to time you like that somebody likes your
paintings and wants to purchase them. In this case the price does
not matter much, it is of a symbolic character. An unexpected
sale of many paintings equals to artist’s soul bakruptcy. Katie
and me had cases when we sold out the whole exhibitions. In
this cases you begin active painting to recoup.

Is painting a talent or can it be learnt?

It is possible to learn painting as it is a technical feature, when
you work a lot and you get some result. However, the talent is
its turning into Real Art later.

When an artist is completely obsessed with his creativiry, he
is, at least a little, ahead in comparison to an ordinary person.
These are you words. What do you mean by ,,be ahead in
comparison to an ordinary person”?

You are more intellectual because you have created what you
have at home around you, on the internet. An artist is always
one intuition ahead. It is not an advantage, it is a God endowed
talent which makes the world happy.
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PROBLEMS

An artist is noteworthy when s/he has his own style —
individuality a line which distinguishes his works from
thousands others. She has been looking for one specific
direction since her childhood. She often painted with her left
hand — in search for something. She had a period of abstractions
and that of Tbilisi views. The idea was not born just on its

own, nor did anybody direct her towards it. It originated in the
process of work. Really, today her works can be distinguished
from thousand other works because they are original, previously
non-existent, performed in good taste and most importantly —
diversified. So-called folios belong to Keti Matabeli - the idea
which already requires copyright. Keti Matabeli tells us at what
stage of copyright the folios are.

Folios are your invention. It is years that you have been working
on this form. Have you got copyright for folio creation?

No, Unfortunately I have not. Everyone knows that Keti
Matabeli makes folios and this is my immunity. Years ago |
brought my works for framing to one of the art salons. A folio
was brought out and I was asked: ,,Keti, is it your work?” I
looked at it and saw that it was not mine, though it carried my
signature. [ remember how surprised I was at that moment.
However, despite this precedent I still do not have the copyright
for folio creation. I am willing to obtain it but somehow I
cannot get down to it.

Why, do you think, artists in Georgia do not have copyright for
their own work direction?

The culture of it does not exist in Georgia as yet. There is
probably bigger competition abroad and that is why more
attention is paid to the copyright. How do you imagine modern
Georgian artists thinking about their copyright today? I cannot
imagine this somehow. It is more likely in my case as it is not
a still-life, sculpture or collage. It is a unique mixture and what
is most important the work technique is absolutely different,
which makes it possible. However, others will find it more
difficult.

When will Georgia get to the stage when the artists will not
have the problem of copyright?

It will surely be the case a bit later. Whatever happens abroad
reaches Georgia stage by stage as well. It is a single chain. Art
is changeable. Something comes and something goes.

You work on religious topics. A lot of people believe that Keti
Matabeli’s folios are icons. Have you got permission to use

religious theme or is such permission necessary at all?

About twenty years ago | met the Patriarch. I presented him
the Bible made of folios. I remember that after looking at it for
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PROBLEMS

some time he kept silence. I explained that my work was our
country’s unique symbol. Sometime later he told me: ,,Yes, it is
really so.” That is what it was.

Every painter has different periods in painting. A painter
develops with years, experiences creative progress which is
reflected in artists” works. How can we see progress in folios?

Previously my works were thin. Later they got a bas-relief form.
In future I want to give them an object form. My folios improve
with time.

Should Kati Matabeli’s folios be framed?

I do not think a frame will suit folios created at the first stage.
Well, the works I produce today look better without frames.
It is difficult to speak about it like that. If a person needs Kate
Matabeli’s piece of work as a present it can be advisable to
frame it. I just feel which of my works need frame and which
do not.

You have a lot of students. Do you teach them to make folios?

No, certainly not. It is impossible to teach it. I got to this

form myself. I obtained texture in the process of work with
,cardboard” and I realized that this was what I needed. I explain
to each student that it is my perception and it is impossible to
follow it. Then they will be under the influence of Kati Matabeli
and they will not have their own style.

Won’t you teach you own child how to make folios?

No. When you look at it, you think that it is easy to imitate it
but in reality it is very difficult. I think there is genetic memory
working in me. My great-great-grandfather was a dean. He
served in basilica. I suppose my interest in biblical themes, in
religion which I have had since my childhood must be kept
somewhere in my memory.

In one of your interviews you remembered your friend’s words,
which made you think years ago: ,,When you begin to sell your
works you become a professional. What was it like in your
case? Was it difficult to sell your works?

At the time when I began to paint our works were purchased by
Artists’ Union. After the ,,perestroika” foreigners were coming
and taking eight, ten paintings from the workshop. I had a
strange mixture of feelings when I sold my first work — on the
one hand I was glad, while on the other I was sorry about it.
Today I make a lot. When I am in low spirits I think about how
many people have my pieces of work. My imagination places
folios like bricks into one big house.
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»~Absence of copyright endangers innovation as well as any
creation”.
Mitko Chatalbashev

Copyright is particularly important for building up a society
oriented to development of a country, its economy, cultural and
literature values.

Together with development of modern technologies, the 21st
century gave increase to its expansion and violation limits. This
attaches even greater importance to provision of copyright and
necessity to develop effective mechanisms for its existence.
Particularly so that internet has become part of daily life of the
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society. Life of modern man is unimaginable without internet
today and gradually the virtual space becomes less and less
controllable.

Internet contains everything and everybody; however it has
also created problems to copyright. Whereas there are social
networks, sites, and video portals where there is (with certain
exceptions) nearly no control over uploaded novelty contents,
the copyright holder’s agreement as well as other similar topics
that directly encroach upon property and non-property rights of
copyright holders, the effectiveness of legislation and copyright
mechanisms are in question.

The ,,easiness” of online copyright infringement, public
awareness, absence of special legislation, shortcomings of
restitution mechanism and again advancing technologies, which
create even more ,,opportunities” for copyright infringement,
all this makes the problem. Another important question is the
copyright holder’s attitude towards his/her own rights which is
often inactive and indifferent.

Research of the above-mentioned problems reveals what a
difficult and versatile relationship we deal with as well as
importance of corresponding effective mechanism existence.
Otherwise we will have a society which will accept copyright
,piracy” as an ordinary phenomenon. This will entirely
discourage authors from creative work and will deprive them of
the opportunity to enjoy ,,yields” of their own rights.

One person will not be able to control where and how

many times these rights were violated online. That is why
activation of collective copyright management organizations

is important. Cooperation with internet providers, introduction
of more protective mechanisms and consolidation of
international copyright associations is also important.

Also, site administration must be responsible for novelty
uploading regulations and mechanisms of avoiding copyright
infringement. Legal compatibility and effectiveness of current
Georgian consumer contracts is doubted at present. There is
no special legislation, which would profoundly and thoroughly
regulate this relationship online. However, this very legislation
will stipulate development of copyright mechanisms.

Mobilization of State bodies, Collective copyright management
organizations, authors and society will provide a solution to

this difficult problem. Otherwise it can cause an immeasurable
damage to country’s culture, economy, society and fundamental
human rights.
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Copyright concept is one of the most pressing and important
nowadays. This institution attracts interest of a certain part of
society as there are numerous opinions concerning advantages
and disadvantages of copyright. Unfortunately, in Georgia, as
well as in other developing countries, copyright suffers hard
times. A large part of society is muddled about this institution,
which causes so many problems. Statistic data shows that in
any advanced country copyright is at a very high level which
promotes business and creativity.

A part of society believes that the copyright is unprotected

due to the drawbacks of the legislation. But is it so? I think
it is not. Copyright ,,revival epoch” began in 1995. In 1995
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Georgia joined international conventions and together with
it the State assumed responsibility for copyright throughout
territory of Georgia.

It must be mentioned that Georgian law is in full compliance
with European Intellectual Law. Together with this it must be
noted that Georgia actively adopts other countries’ experience
of practical mechanisms introduction. At present most of

the post-Soviet independent countries, including Georgia,
enjoy quite good, elaborate copyright law. However it must
be mentioned here that the law alone is not enough to ensure
copyright. The main problems Georgia faces are improvement
of law administration and increase of society copyright
awareness. Despite sanctions the number of copyright
infringers is still large and the legislation does not seem to be
its reason!

Copyright holders should protect their rights themselves.
In case of their rights violation they should apply to the
corresponding bodies. It is impossible to avoid violation of
a certain right by just commenting that the right has been
violated.

I cannot help mentioning that formation of this organization
is one of the steps forward towards development of
intellectual law, which is also confirmed by statistic data. If
we follow statistic data we will see that the above-mentioned
organization functions well and performs its duties. Georgian
Copyright Association shows a regular significant increase in
activity effectiveness. It can also be said that a certain part of
the problem has been solved which had a positive effect on
copyright support and implementation results in the country.
However we still face a lot of challenges. As it has been
mentioned the solution of the problems requires immediate
authors’ activity and their reaction to violation of their rights.

At the same time, prevention of copyright infringement
equally requires active involvement of corresponding State
and International bodies. But in order to provide effective
copyright in Georgia we need an actively involved society
as Georgian Copyright Association alone will be unable to
achieve anything.

And finally, it can be surely said that Georgian copyright law

is quite formed and complete. The copyright problems Georgia
currently faces are solely a ,,merit” of inactive society and

the persons who are responsible for controlling and offering
corresponding reaction to copyright infringement. And referring
to the considerations of anarchists, I think this question should
not be the topic of discussion as we have to once and for all free
ourselves from soviet mentality and break the wall which has
been erected in front of us and due to which we fail to recognize
and respect private property inviolability (author’s creativity

is private property). We must appreciate and respect each
other’s work and merits, which is most important. If we take

all this into consideration and appreciate it, there will be fewer
problems and fewer ,,pirates”!
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LIntellectual property refers to author’s work of mind, intellect
and creativness”', which can be more valuable for the author
than any other material asset. ,,A person is a spiritual and
reasonable creature and his ideas deserve particular protection™,
which is of material importance for the holder of the above-
mentioned rights®.

Having history in mind it is clear that the Soviet past hindered
fast development of copyright culture in Georgia. However, we
as the whole nation face a great challenge and are obliged to pay
more attention to the copyright and encourage its popularization
in the 21st century.

The society must realize that using other people’s works without
permission or even playing a piece of music in public equals to
stealing any other material asset®.

Although copyright infringement is envisaged not only by
Georgian civil legislation, but administrative and criminal as
well there are no cases of their practical application. A real
paradox is the fact that absence of practice is caused not by
absence of real facts and cases but by no reaction to these facts.
As a future lawyer I believe that court practice is important

BoG8m3mdomo 3Gmdemgdgda, boomdomgm godm(398s , 3gboGomb dmndg 60,,,
2013, 97, ob. (3080605 drandg 3. babogmm badsfamsmo. mdamabn, 1999, 31.

BoG8m3mdomo 3Gmdemgdgda, boomdomgm godm(398s , 3gbaGomb dmndg 60,,,
2013, 97, ob. (30806gds: drandg 3,. babogmm badstamsmo. mdomabn, 1999, 39.

mGa560Do(30980b o besgGmGm Bmgdoms ©a(330b bggGmdn, 2013, 10.

4erd0sbato 8., bosg@mGm gmgdgdal jmmgd@on® bogndggmbg 8sGagabsl
Bﬁéamamanmn 36(‘76@88860, banﬂbﬂﬂlam 608(‘76380 ” baboﬁnms %mnda 60,”
2013, 97, 0b. (3080693s: dmody 3,. bsbogmm bsBsGmsmo. mdamabo, 1999, 39.
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1Ghubianuri M. Problems of copyright management on a collective basis, Jubilee
edition, ,,Besarion Zoidze 607, 2013, 97, see quotation: Zoidze B. Property Law,
Thilisi, 1999, 31

2Ghubianuri M. Problems of copyright management on a collective basis, Jubilee
edition, ,,Besarion Zoidze 607, 2013, 97, see quotation: Zoidze B. Property Law,
Tbilisi, 1999, 39

3Bezhashvili Z., Role of Organizations for Property Management on Collective
Basis in the copyright sphere, 2013, 10

4 Ghubianuri M. Problems of copyright management on a collective basis, Jubilee

edition, ,,Besarion Zoidze 607, 2013, 97, see quotation: Zoidze B. Property Law,
Thilisi, 1999, 39.
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60bm dMmemadg / Nino Burduladze

for both crime prevention and bears immense importance

for building theoretical basis. Even though ,,piracy” is really
widespread nobody is held responsible for it. Inaction of these
clauses creates a serious problem as an infringer escapes

the punishment while the copyright is violated. Despite the
Collective Management Organization works quite productively,
it is impossible to solve this problem all alone. The fact is

that the society remains in information vacuum. There is no
adequate literature on this topic.

There is only one way out - the State must get actively involved

and enforce these legal norms. Society must also recognize the
importance of copyright and show more respect for it.
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COLLABORATIVE CULTURAL PROJECTS
ART RESIDENCY
ARCHIDROME - CONTEMPORARY ART ARCHIVE

GeoAIR (2003 onwards) is non-governmental organization
registered as not-for-profit legal entity that works with project
related funding. GeoAIR organizes and supports international
exchange projects with the goal of strengthening the Georgian
and Caucasian art world, bringing together artists from different
cultural backgrounds and finding relevant contexts for them to
work in. Besides this, GeoAIR stimulates and raises awareness
and engagement with art and culture from this region. We work
together with international individuals and organizations that
share our goals.

‘Archidrome’ Contemporary Art Archive (2007 onwards)
serves as a presentation room where regular meetings,
discussions and presentations take place. We invite local as
well as foreign artist, scholars for presentations and lectures
that concern the cultural events and urgent issues concerning
contemporary art in the region. Based on collected material
GeoAlIR runs a library, which can be visited in agreement with
GeoAlR staff. Besides GeoAIR archive contains documentation
and material of projects which took place in Georgia.

From 2010 GeoAlIR runs art residency program in Tbilisi,
Georgia. GeoAlR residency program offers primarily curators,
culture producers, and artists the opportunity to base themselves
in Thilisi and use this location as a starting point to build
networks, meet and collaborate with artists, cultural institutions
and curators from Georgia and Caucasus, develop and deepen
their knowledge and research of the Caucasus context. It is
important to stress that the residency program is emphasizing

a collaborative process with institutions, organizations and
culture producers from Gerogia, the Caucasus region and
internationally to strengthen and extend the artistic foundation
of this area and to encourage and stimulate the exchange of
knowledge and the production of significant cultural projects.

http://geoair.blogspot.com/

http://geoairresidency.blogspot.com
archidrome.blogspot.com
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GeoAIR PRESENTS

Museum TV Station at Gallery PS 2, Belfast, Irewland, 2010
Photo by Lado Darakhvelidze

GEOAIR PRESENTS: INTERVIEW WITH AN ARTIST
LADO DARAKHVELIDZE BY SOPHIA TABATADZE
ON BEHALF OF ARCHIDROME (ARCHIDROME -
CONTEMPORARY ART ARCHIVE).

Lado Darakhvelidze was born in 1977. He lives and works in
Arnhem, the Netherlands. After graduating from Nikoladze art
College and Thilisi State Academy painting department he was
awarded MA at Dutch Art Institute. His works were exhibited
at the 11th international Istanbul Biennale in 2009 and at Linz
Biennale in 2010. He is published in Metropolis M and Volume.
www.vladimer.net

Sophia Tabatadze was born in 1977. She lives and works in
Thilisi and Berlin. After graduating from Nikoladze art College
she continued her education at Gerrit Rietveld Academie in
Amsterdam, the Netherlands, where she obtained her BA.
Tabatadze represented Georgia at the Venice Biennale in 2007

WINTER | 2014 | COPYRIGHT | 43



©03mm3n 3mndmgs. 2007 bgmb, bmggm @ods@sdgd 39693000
LogMmedm@obm dogbomagbg bodsMmggmm BoMmawanbs s
03539 Bgmb, 3mbsbomgmds 8onmm LB s8dmeal dogbsmgdo.
2003 Bgemb 896 bagdommggmmBn BsBmoysmnds mMasbabs(zns
39Mgd6n, HmIgemos bogPHmedm@obm gnm@nHmo
36m9J@&9d0b MmMasbadgdol g3LobyMgds, mobsdgommag
bgemm36930b oozl s 3bs@3Mgdal s 3NMsGmMmgdol
9D0©gb6(300L Bma(303L. www.sophia-tabatadze.com

bmgm: M8w96089 ol 606, bozmmsodal badbs@zmm
LabBsgEmYdmal EMMNbogmo dgbo bandmmdm bsdydgzgdo
m3 gbobg, Moma(3 onbg®s Bgdda. bogmmodg ™3
035300309, 19 Bemob gnysg000 s 08Mmo@gemo dg6n
6533936930 BgBagal 40a56@ M@0 o dormnsb banb@gMgbm,
8530670 3m(3989mmMdn©b s BMAISE N6 Bnmosba
5dmgaMebormo agm. 3m393mmmdal dobgogom, dgmboa, yggmsb
3563390 dmdab 943b0 653dg3560 9bs godmagzggabs. o3
xmbby, 3960 6539393560 byarmbbol joMasw as39mgdmmo 30
069, 353560 ‘a08M 3980’ 653393560 agm. o dgandmos,
63 Imy3zg, Bmam® asbznmoMos 3960 dg8mddgmgds dab
3980098 05 Mol 9390093 sbems.

mom: 03 MM, 1994-96 Brmgddo, 5930 gbs@ogwo,
LyF0gdo 8dmbros BoMMLBsbal mgdsdy. 88 byHngddo
3bs@3gmab ba@l, ‘080xl’ g0g3mgz00, 3006@gMabgdws,

60 ‘Mmyg oo’ IbsG 360 o Ms dogms dgadmgds Jmbogl dsb
LoDmasEmMydadn. BoGmb3sbo Bgdmzgal ydmagHgbo Godo
0ym, 353M5© 3506896 9Lgdes dobo (3bm3Mgds - 30bmsb
3bmM3OMdEs, Bmam sbgmbgdos Lo ggmato magal
©030656Lg35L. gb 3ombgs, bbgsms BmMal, pmgzebogma
3bs@3Mabmgabs(y sd@momn®as. IbsG3Mab abGmMas o
BoOmb3sbol nbGmE0s ghmos, gb 30l oybEmmgdgmo
533530. 35306 dgMgnma 89603000 s bgoal bamgdeggdom
3bo@o300 Jomomby. ©03mm8sdwyg, o aobbmgl,
358mx3960b 65393936980 BM(3e0gdDg 3dmbros @abs@mmo,
358653 bgmob 530babGMS (3003 o6 3odmIoggbabs
dgtgnmo 8gdbognom ao3gmgdgmo 6534393690, Bg@mbgms
3m3mbm3zgl s 3mB3GmMBabdy Bobizms 8mBabns, Mowasb
Bogmmadal s8magmgds s 8350930530 Rodamgds Bnboms.

beggm: 839009800 g6 g 3mmobrnada Babgzgwo. ad Mo
093939 o0byg dndomds?

mdm: bmd 030 Bmam® (3 bogds, dgoeb Bobgom ws

3969 Lym sdormmdadg BoHM. bmws, Hm3 Boggwo,
30Mggem Mngdo, Jmomoobob G30b bo@ g eg0byg. oo
bobos Joe0bdo 96 g3gmazzamgst. bodsMmggmmadn Gma
Ro8m3z0356, mdoemalidn 3MBgdo b3y, Jnmsnlidn dgadmads
960 mg Bogowg. dsbo Jobbmgl, 50, Igb Hmameis
a5bbmgl BgBa Boba@gda, nby. 8mymge, ©30b6yg Jmomsnbol
1d60b s g6s Rgdmgal. 80-90-006 Brgddo ¢dsbo domnsb
©06530¢)M0 nym, Moasb 0d pMmb 9360 3mdgH309mn
LoBaM3m go0blbbs. 3gbmdmagda Jombbgddn d¢domdobyb

5 Lodbabay@ab 8gMg 0z, Md9630 0360d93M©bBY6 o
9635690l 3m3gA 30 000993L DosMgdbgb. gHmb
Jmbws, 8sgomoma, 3emab@dabol baBs@mdm, 3gmeg
39bmdgmb - 3561 3980b LoboM3m s 3memngmngbals

356 3980bm30b 3maliBdobolb Gomgdl 30Mg9mmsb s39mgds.
dogmo gb 00630 gs smbgHamos 93 G14398d0. 0d oM0b 303
bob LoBaBm, 3mg8gdal bobo@mm - 8obgsbals ,,3emg8gda”.
9600 Jneenma 303 950b Eodo (30600000 HmM3 gs8mydzgl,
439eobg Jafraee G287 Pbrmrs 399399793060 >

44 | COPYRIGHT | 2014 | 5301560

and participated in Istanbul Biennale the same year.

In 2003 Sophia Tabatadze founded GeoAIR, which organizes
international cultural projects, houses contemporary art archive
and residency for artists and curators.
www.sophia-tabatadze.com

Sophia: A few days ago, when I saw your Nikoladze diploma
works at your place something broke in me. We were 19 when
we graduated from Nikoladze and your works at that time seemed
immense and very interesting to me. They were absolutely
beyond that time reality and format. According to the task we
were all supposed to exhibit six works of certain size. In this
context, your works were not just cool works by an excellent
student, but rather quite kick-ass ones. Can you tell us how your
art has developed since then and what are you doing now?

Lado: I used to draw a lot in 1994-96. I had series related

to Pirosmani topic. In this series I was exploring painter’s
character, his “image”. 1 was interested in his personality and
what power he can have in the society. Pirosmani was the
greatest guy for me; [ was much interested in his life, who he
lived with, how he managed to finance himself. By the way, this
question is relevant for present day artists as well. The history
of an artist and that of Pirosmani is one and the same. This is
a never-ending story. Back then I used a mixed technique and
oil on paper. Before the final work, if you remember I had the
exhibition, where I presented these series on the paper. My
entire studio was full of these drawings. However, the school
administration did not let me exhibit mixed media. They told
me that [ had to paint and I had to compromise, as I wanted to
graduate from the Nikoladze and enter the Art Academy.

Sophia: After the Academy you went to Holland. Which themes
did you start working on there?

Lado: When I left Georgia, and you know how it happens, you
leave the place and then you think about it all the time, so when
I left the first thing I did was that I started drawing Kutaisi
map. | have not been to Kutaisi for a long time. When I come
to Georgia I stay in Thilisi, | may go to Kutaisi just for a day.

I remember the district just as you remember my paintings.
Well, I started reconstructing the district of Kutaisi for myself.
Due to numerous commercial enterprises which started there

in 80s - 90s it was a very dynamic district. My neighbours
worked in the factories and after work they used to gather in the
neighbourhood to share commercial ideas. For instance, one of
them produced plastic, while another produced plastic bags and
used to make plastic handles for his bags with the first one. So,
this entire dynamics is described in these maps. There’s also a
carpentry and clamp - car clamps - producing enterprise. One
criminal after his release from custody wanted to do something
of criminal type, hence, came up with the idea of clamps. A
clamp is a device made of copper wire and attachments used to
start up a car battery. Some of the businesses were not respected
in the criminal world. I remember that in my childhood it

was believed that selling drugs or weapons as well as selling
anything at all did not deserve criminal respect, however, for
some reason or other, the underworld respected production of
car clamps.
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Sophia: How did your work and living abroad develop later?

Lado: In 2008, during the Russia-Georgia war I got interested
in how the European media would discuss various events; what
is the amount of information about specific countries during a
certain period and how the information supply decreases after
certain events, for instance after the war. During the war, Dutch
press was full of information about Georgia, our president,

his wife, Georgian products and enterprises. However unless
there is a war or some other horrors take place, there is no
information about Georgia at all. When something bad happens
in your country, your identity suddenly becomes more important
and visible; people ask you questions and are interested in you
and your country.

In 2009, I participated in Istanbul Biennial with the work
related to Russia-Georgia war. Current political events were
emphasized at this Biennial and I saw art-journalistic tendencies
there. At the Istanbul biennial I saw works concerning such
problematic issues which are not broadcasted on TV.

After the Biennial, I decided to collect and publicize
information about those artists, who present current topics

in a more interesting way than international channels. For
instance, Carlos Motta (http://carlosmotta.com) is an artist from
Columbia who interviewed 360 people in different countries
of Latin America for his project “The Good Life”, concerning
the USA. Another person is Wendelien van Oldenborgh, who
carried out a research and made a film on the history of the
Dutch Army. Nowadays, Dutch Army is not engaged in any
wars. It is rather an analytical and soft army. However, she
explores what kind of army it was in the near past and what
unrepentant crimes it committed against humanity. Her work
dealt with crimes the Dutch Army committed in Indonesia
before and after the Second World War.

Sophia: What makes this collaboration specific and how do you
agree on copyright issues with the artists?

Lado: I had been negotiating with the artists which works

and texts to publish for about a year. There were 1000 issues
published and one of the artists, Wendelien van Oldenborgh,
noticed that the title of her work “instruction” was misspelled

as “instructions” and because of this I had to re-print the entire
edition. Later, I found a creative solution to the problem - I used
white color to hand-cover extra “s” in every copy of the edition
containing the mistake.

Soon after this publication, I realized that I will not be able

to sufficiently cover the topic and emphasize the fact that an
artist is an excellent reporter by only making this publication.
Hence, I started to think about creating platform for inviting and
representing artists of this type. This gave birth to the idea of
creating “Museum TV Station”.

Sophia: What is “Museum TV Station”?

Lado: It was my idea that with the help of the artists a museum
can be an ideal information station. Imagine you are creating
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news program for yourself. You include all the people whose
ideas on various topics you are interested in. Creation of this
space makes it interesting for both artists and the audience.

By doing this, I also get a lot of fresh information. The topics
of “Museum TV Station” cover the problematic issues of
societies in different countries. For instance, I study citizens’
comments in social networks, blogs, online newspapers and
these comments usually become discussion topics for the
“Museum TV Station”. I also use these topics to produce “Civil
Newspaper”.

Sophia: Tell me in more detail about how you make this event.

Lado: Now you want me to show you ins and outs of the
project? Please come inside and see good, fresh “ingredients”
we have - participating artists and the audience, who make the
information.

Sophia: To what extent are these fresh “ingredients” trimmed
and prepared beforehand?

Lado: It’s only participating artists who are “washed” and
“prepared”, they know the topics they are going to talk about
and an approximate time limit allocated to their talk. However,
their participation can be of various kinds - it might be prepared
Skype presentation, performance, sound poetry, interactive
song, dance, etc. In the beginning I, as a project author, prepare
the topic and invite the working group. Then we together
develop a project, we decide who is going to be a participant, a
guest, an invited expert to make the event lively and informative
for both the audience and us.

We encounter copyright problems during the “Museum TV
Station” as well. British artist, Charles Fox has found a very
interesting solution to this: if he participates in some events,
he initially says that he is going to include quotes, music, etc.
by different authors in his performance. That is, he made the
copyright issue a part of his performance.

The “Museum TV Station” topics vary according to the country
and the space they are taking place in. For instance, in Northern
Ireland the project covered conflict between Catholics and
Protestants. Due to this severe confrontation, districts are
separated by walls there and citizens are actively involved in
online discussions.

In Holland, different problems engaged society. Religion topic
would not have been interesting here, since it is no longer the
question of social discussion for this society. Here, in 2010 art
budget suffered substantial reductions. This was the major topic
of media and online discussions, and hence, it was the topic for
the “Museum TV Station” as well.

Sophia: “Museum TV Station” is like a local television, as it
might have been before, like in village television, without a

filter, saying that somebody lost a cow and so on.

Lado: You can see it as a village television. This is a way to
provide the information without any governmental ideological
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Museum-TV-Station at Smart Project Space, Amsterdam,
The Netherlands 2011, Photo by Carlos Montes.

filters and without any mediation when a journalist processes

it first for himself, then again to make it attractive for the
television boss, and then once more to adapt it to a larger
corporation and so on without end. In our case, an artist and a
critically thinking citizen do not trust mass media. It exhausted
its credit limits in every country, but still has fascinating power
for capturing masses.

Sophia: How did the “Museum TV Station” run in Georgia and
what was the topic?

Lado: The topic in Georgia was “Mapping the Caucasus with
You”. Its starting point was that there is no contact between the
North and the South Caucasus. However memories of how we
used to live side by side are still alive. “Museum TV Station”
took place in Tbilisi and Batumi. These two events turned out
different as the audiences differed. For instance, in Tbilisi it was
my friends, art community and relatives who came. In Batumi
the topic was enriched by Turkey and the Black Sea coast
contacts. The audience there, which was absolutely unknown to
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me, was really interested and touched by the topic. For instance,
in Batumi as we were making the map of the Black Sea coast,

I deliberately mentioned that there was no contact between
Batumi and Sokhumi. Three people from the audience, whom I
did not know, said that they actually had contacts: two of them
said that they visited Sokhumi on weddings and one of them
said that the trips to the relatives in Sokhumi were made in case
of somebody’s death. This kind of information is fresh for me
too. Things like that are not reported on TV. The engagement
with a Skype guest from Ossetia was also very active in Batumi.
Ossetian artist, Kazbeg Tedeev told us the story of his town
which caused quite a reaction in the audience as they saw a lot
in common between Ossetia and Georgia. And at this moment

I said that there was nothing in common between Georgia and
Ossetia. This created tension, which always either boosts the
topic or closes it up.

Sophia: How do you create this tension and what is it for?

Lado: When you deal with projects like this, you should make

a good, energetic mediation between live audience and the
participants involved through Skype. Some tension is necessary
to advance a certain topic, because this is when participants and
the audience try to find the solution together. This joint effort to
find solution makes the project interesting for everybody.

Sophia: Have you ever had a case when the situation would
become overstrained? Especially, since you always address
sensitive issues.

Lado: I created the map of Sokhumi based on the childhood
memories of a lot of Georgians and Abkhazians. I illustrated
these memories on the map and another layer was added to it -
that of the Sokhumi streets today. When I exhibited it in Batumi
and visitors discovered Ardzinba Street, they protested against
it and the situation became tense. They started asking how it
was possible that I was talking about childhood memories and
had contemporary street names on the map. But this is the idea
of the map to look at the past, analyze the present day situation
there and imagine the future. When making maps I think within
these three dimensions and offer others as well to imagine what
kind of positive future the Caucasus might have in 20-50 years
time. Everybody imagines it in the same way, everybody sees
the Caucasus as a good, happy place without wars and tensions.
A lot of people think that in the future nationalism must retreat
to the background and the individuals should become important
despite their ethnic identity.

Sophia: Well, what common line can you see between the
Pirosmani and your last project?

Lado: There is no common line at all. I was 17-19 years old
when I was working on the Pirosmani topic, and that artist
Lado Darakhvelidze does not exist any more. From that Lado
Darakhvelidze I remember some small stories at the level of
senses, but I have nothing in common with him.

It has been two years since I organized “Museum TV Station”

and it is for this project that I want to keep Lado Darakhvelidze
alive for a long time.
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Museum-TV-Station at National Library, Cartography department,
Thilisi, Georgia 2012, Photo by Lado Darakhvelidze
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GeoAlIR presents: Art Residency

Nini Palavandishvili in conversation with Minna Henriksson
and Sezgin Boynik

Sezgin Boynik (1977, Prizren), lives and works in Helsinki.

He is Phd candidate in Jyvgskylg University Social Science
department. He is working on thesis “Cultural Politics of
Black Wave in Yugoslavia from 1963 to 1972”. He has been
publishing on punk, relation between aesthetics and politics, on
cultural nationalism, Situationist International and Yugoslavian
cinema. Co-edited reader “Nationalism and Contemporary Art”
(with Minna L. Henriksson, Rhizoma & EXIT, Prishtina, 2007),
and co-authored book on “History of Punk and Underground

in Turkey, 1978-1999” (with Tolga Guldalli, BAS, Istanbul,
2008). Apart from scholarly work he is also active as conceptual
artist. Recent articles include “New Collectives” (Retracing
Images, Brill, Boston & Leiden, 2011), “Cultural Policy of
Dusan Makavejev” (Kino! Journal No. 15, Ljubljana, 2011)
“Discontents with Theoretical Practices in Contemporary Art”
(Journal of Visual Art Practice 10:2, London, 2011) “Art of
Slogans - in two parts”(TKH no 19 and 20, Belgrade, 2012).
Art works are installation “On Lenin: Atlases, Herbariums and
Rituals” (Anders Bergman Galleri, Helsinki, 2012) and art-
book “Counter-constructivist Model” (co-authored with M.L.
Henriksson, Labyrinth Press, Stockholm, 2012).

Minna Henriksson (1976, Oulu) lives in Helsinki. She has
worked in many Southeast European cities and has lived in
Istanbul for several periods since 2003. She studied art in
Brighton, Helsinki and Malmg. One of the topics in her artistic
work has been dynamics and power-positions in art scenes.
In 2010 she realized a permanent public artwork in Trabzon,
Turkey. She has been working with the issue of nationalism
in her artistic work as well as theoretically, in connection to
contemporary art, together with sociologist Sezgin Boynik.
Currently, with the aim at better understanding the political
operations of today, she is interested in exploring history, and
its narration, especially regarding the legacy of the Left.

Nini Palavandishvili was born and raised in Tbilisi, Georgia.
After studying Art History in Tbilisi, she graduated from the
UdK Berlin in Faculty of Public and Industrial Communication.
After returning back to Georgia she worked as graphic designer
for diverse advertising companies, cultural institutions, media
and book publishers. Designing catalogues for exhibitions

and individual artists led her way back to visual art and artist
community. In 2006 Nini joined artist initiative GeoAIR and
since then she is actively engaged in curating and organizing
international exchange projects in Georgia and beyond its
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borders. Nini Palavandishvili is also a coordinator of an art
residency program launched by GeoAIR in January 2010 in
Thilisi, Georgia.

Through her projects Nini researches on social and political
contexts and its interpretation in the context of cultural
production and contemporary art. She is interested in artistic
practice that gives innovative forms and finds a language with
which it is possible to speak about political and social matters.

Nini Palavandishvili: Minna, Shortly about your artistic
background: your primer education is in painting. Then

you were studying at multimedia department and made a
postgraduate course in critical studies. You have moved away
from painting and most of your works which touch topics as
nationalism, urban space, our social surrounding are based on
research. if you could tell us what shaped your interests and
what role does research play in works of a visual artist?

Minna Henriksson: I really enjoyed the painting medium, and

I still do, because it is very meditative and it has a certain art
historical weight. But at some point it became limiting for me,
when wanting to speak about complex issues in the society,
about politics and history, and about art structures. Also it is
difficult to take painting away from the gallery environment and
it remains within the elite high art circles. I didn’t know what to
do with painting any longer. I hope to get back to it one day.
Research is very important element in all my work. But it is

not a classic academic research. As artist I have much more
freedoms to jump across disciplines, and suggest outcomes that
academic researchers would not dare to do. For example in the
maps of art scenes that I made between 2005 and 2009 I was
treating rumors and privately spoken information as the source
data. Because everything was written down and made public,
many viewers could not overcome the fact that the presented
information was not necessarily factual.

Another occasion where I felt the freedom of research from
artistic point of view and with artistic means was when looking
into the Finnish swastika symbol and its connection with the
Aryan race ideology. Historians and art historians, whom [
consulted, said that there is not something incorrect in my
research and assumptions. But at the same time they would be
cautious in making such connections.

As artist | have the means at hand to make propositions and
pose questions that suggest new readings of historical issues
and provoke discussion. Analyzing and rereading history is
important in understanding the structures of today, as it tells
how we have arrived to where we are at, and also it reveals how
history is being written from point of view of today’s political
motivations.

N.P. As part of research or as findings from your research on
certain topic, you are using lots of old material from archives
and old documentation. How is copyright issue approached
here? And where is the borderline of your as artist individual
authorship over the work and of those persons who’s work you
are using for your own work?
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GeoAIR PRESENTS

M.H. I use a lot of material from different archives. It is the
precondition of the archives even to access the material that the
source is mentioned. Sometimes you need to pay a small fee for
a photograph, and not everything is possible to be published, for
example many photo archives of the Finnish Civil War of 1918
are still sensitive regarding protection of identity of persons.

I have used work by other artists within my work only in
interview situations, where the artist is telling about the work.
There have not been any problems with that, and like other
interview material, [ inform the interviewee as well as possible
about the context in which the material will be used.

Problems arouse recently when I planned to photograph
members of boys’ choir in order to problematize local tradition
as racist. The boys were under aged and needed permission
from their parents for the photo. When the parents understood
that I intended to criticize their beloved tradition, which the
choir is protecting, unchanged, they refused to let their children
take part. Luckily in the end I found some non-traditionalist
youth, who didn’t mind being photographed in this context.
They were primary school students with art emphasis.

Another difficult situation was when wanting to photograph

a famous painting by Finnish national hero, Akseli Gallen-
Kallela. The painting Aino-triptych, (first version from the year
1889) is in the possessions of the Bank of Finland and it has
massive wooden frames with golden swastikas going around.
My intention was to present the photograph of the painting

in the context of my research of the meanings of the swastika
symbol in Finland. The person in charge of the collections in
the Bank of Finland told me that he will find out whether it is
possible to photograph it, and to get back to me via email.

A week later I received a phone call from the lawyer of the
Bank of Finland. We had a long telephone conversation during
which I learned about the articles in the Finnish copyright law
to do with protection of classics and ‘respect right’, copyright
law articles 52 and 53. Also we had a debate about whether

we can even speak about swastika, or if we should use a more
euphemistic word, such as ‘sun swirl’. My argument was that
the director of the Gallen-Kallela Museum uses the swastika-
word in the context of speaking about the frame of the Aino-
triptych and so we can use it too (http://www.suomenpankKki.
fi/en/julkaisut/muut_julkaisut/Documents/eDocker2/Akseli
Gallen-Kallela EN.pdf). Also the lawyer revealed to me that he
happens to be one of the board members of the Gallen-Kallela
foundation. He told me that in order for the Bank of Finland to
be able to even consider my request, I need to provide with a
reading of the copyright law from the Ministry of Education for
my project plan, where the context of the photo-documentation
of the painting is described in detail.

That was the beginning of a complicated bureaucratic
procedure, during which the lawyer of the Bank of Finland
called me a number of times, usually in the evenings, I preferred
writing him emails, and I had some conversations with the
Ministry of Education. The specialist of the copyright law in

the Ministry of Education was amazed by my request, as they
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don’t read the copyright law applied to a hypothetical copyright
violation, but to situations which have already happened and he
had never before been addressed with such a request. Finally

I received a letter from the Ministry of Education where they
remind me, and the Bank of Finland, of my rights; the freedom
of speech and the artistic freedom.

Also my claims were forwarded to the director of the Gallen-
Kallela Museum. She connected me to a researcher at the
Gallen-Kallela Museum who then further connected me with
another, external researcher. This external researcher gave me a
reading that I did not expect to get from Gallen-Kallela experts;
she confirmed that the swastika of Gallen-Kallela is likely to be
connected with the race theories of the times, and to Aryanism.
But she adds that the significance of races and Aryanism was
not the same in 1880s as in the Nazi Germany. The researcher
in the Gallen-Kallela Museum had to agree with this reading.
In the end of the bureaucratic ordeal and a vast amount of
communication with several fronts, the lawyer of the Bank of
Finland emailed me a photograph that was the official press
photo of the painting. Accompanying was letter, where the
Bank of Finland made their own reading of the symbol. Later
on I spoke with a professor in the Helsinki University, who

is a copyright law expert. His reading was that the lawyer of
the Bank of Finland probably just wanted to get me into a
bureaucratic limbo, where I would finally give up with my
claims.

N.P. As opposite to Minna, Sezgin you are a theoretician, who
also works as a conceptual artists, what triggered your interest
to become “practitioner’?

Sezgin Boynik: My involvement in “practice” of conceptual
art is actually a result of pure “theoretical” concerns. It has
resulted from my quest on the issues such as ideology of
artistic formation, historical transformations of the artistic
expressions, limits of artistic autonomy, and particularly on
relations between arts and politics. I think that whole legacy of
conceptual art is based on translation of this theoretical issues
to certain practical, or more precisely formal expressions. My
interest in possibilities of “theoretical practice” of conceptual
art has two sources: first source is Marxist conceptualisation
of politics and history, which entails certain abstraction and
formalisation of contingencies. Work of Louis Althusser

and his critique of spontaneities in knowledge production,

his analyses of reproduction of social conditions, over-
determination by contradictions and aleatoriness was crucial for
understanding fundamental tenets of conceptual art, especially
conceptualism as it is practiced and theorized by group Art &
Language. Second source of my interest in conceptual potential
of theoretical practice of art is based on work of Russian
Formalist’s from twenties. Writing in the eve of most radical
political, social, cultural and artistic transformation of XXth
century, in the eve of October Revolution, Russian Formalist’s
have managed to discuss the inclusion of contingencies inside
the art work in most admirable precision. Legacy, which still
awaits for proper theoretical and practical evaluation.

My first attempt to apply this theoretical elements was scholarly
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text which analyzed, or criticized, the notion of “theory”

in contemporary art collective from Russian “Chto Delat”
(“Discontents with Theoretical Practice in Contemporary
Political Artworks: Theory as vanishing Mediator in the Art of
Chto Delat”, Journal of Visual Art Practice, 10:2, pp. 125-148,
2011.) My following research on this line is about constitution
of political slogans and its relation to formation of language of
conceptual art. It is published in TKH journal from Belgrade in
two parts as “The Art of Slogans”. In these articles I have used
theoretical devices of conceptual art for generating further that
means contradictory, truths on social and political formations.
Also I have conceptualized the theoretical practice in more
exemplary art fields. I can mention two examples. One is solo
exhibition I have did in 2012 in Galleri Bergman, in Helsinki
titled “On Lenin: Atlases, Herbariums and Rituals”. In there I
have produced a disk called “lenin-machine” which was able
to demonstrate the contradictory characters in formation of
name “Lenin”. This was experiment on language of politics,
both trying to expose the limits of autonomy and systems
(autopoesis) of artistic expression, and at the same time, to show
that what constitutes the politics in art is not a proper tendency,
but a inclusion of contingencies, poetics, fantasies, surrealisms,
noises, or zaum’s into the art-work. Initially, point of departure
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of exhibition was Alain Badiou’s call from his “The Theory

of the Subject” book: “The fact remains that neither politics
nor the Party have as their vocation what Mallarme called the
“atlases, herbariums, and rituals”. I have tried to introduce
these words in conceptualization of Lenin. Matter of fact | have
showed that there are plenty of examples of discussing Lenin
through “atlases, herbarium and rituals.” My disc is attempt to
formalize some of these examples.

Second artistic work is art-book, or paper-film “ Counter-
Constructivist Model (La Fontaine Stories for Immigrants)
paper-film in nine acts” that I produced together with Minna
Henriksson. It proposes a counter argument to prevailing
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social activism in arts reducing politics and conceptualisation
to a spontaneous action. In the paper-film we tried to criticize
this tendency, by looking at forms of knowledge production
in the field of multiculturalism, cultural racism, whiteness,
segregation, etc.

N.P. Question to both of you:

How do you perceive your practice as contemporary artist and
generally role of contemporary art as this is still quite vague
understanding in Georgia and the term is not defined.

M.H. To put it short, my artistic work is aiming at bringing
visible mechanisms in our societies that contribute to inequality.
I am not sure if it always has such an impact. I am especially
interested in addressing issues that are heavy with ideological
connotations, and preferred to be kept untouched. So one could
say that there is a destructive element in my work, which is

not pleasant and comfortable. And I think that is part of what
contemporary art should be; not in the service of politics, but
political.

N.P. As coming to Thilisi you wanted to use the opportunity to
connect your current project of multilingualism and the concept
of ‘noise’, and to try to understand how much in Thbilisi it is
possible to frame the issues of multilingualism from the aspect
of noise. Particularly you are interested in finding more about
Tbilisi Zaum movement in the 20s and its possible effects on
the local art scene. What are your interests here and findings so
far?

M.H. Sezgin is focusing in the topic of Zaum and the Futurism.
I am more interested in looking at the ideological signs in public
spaces, how some historical eras are being erased when others
are remembered and reconstructed, and the present alterations in
the city and its public space presented as progress. The present
actions include the privatizations, destruction of architecturally
and historically significant buildings and parks and removing
the Soviet symbols. I invited others to participate in a small
collective research and work with me about these issues. It has
just started and I don’t know yet what is the outcome.

S.B. In order to answer your question whether there are any
influences of Futurist avant-garde movement to contemporary
art in Georgia, first we have to make clear what we take as
most emancipatory and “contemporary” of Futurism itself. My
ideas on this issue are clear. I think that first lines of 41 degree
manifesto from 1919 describes the potential of Futurism in most
concise way: “Company 41 degree unifies left-wing Futurism,
and affirms zaum as mandatory form for the embodiment of
the art.” As such, my position is to take these two demands
literally, which means to consider the potential of avant-garde
both as left-wing position and as radical contingency and
indeterminacy exemplified in zaum. This idea of left-wing
zaum is in fact same as combination of Lenin and “herbariums,
atlases and rituals” which I was talking about in regard to
theoretical practice of conceptual art. We need a lot of space
for elaborating on political emancipatory potential of zaum (or
general Futurist language). I could mention what interests me
right now in politicisation of zaum. Our work with Minna on
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multilingualism and noise, which is continuation of “counter-
constructivist model”, could be described as conceptualizing
zaum of multicultural, heterolinguistic, or dialogic sphere as
non-harmonic, coercive and contradictory expressions.

Because of that we were very excited to come to Thbilisi, to
look at the capital of most radical zaum experiments during
the zenith of Russian avant-garde. As it is well known, zaum
is cornerstone, a spine of Russian Futurism. It means “trans-
rational” and as such it is the most extreme manifestation of
artistic language as opposite to automatized and ideological
everyday language. From 1913, when it is declared as
principle of Futurism, it occupied not only a most important
position in many avant-garde productions in Russia, but also in
Georgia, Thbilisi, where Ilia Zdanevich, who co-authored above
mentioned manifesto, also have written very interesting works
(dra’s) in zaum style already in 1916.

Because of its total transformation of linguistic laws, zaum
was not only important for poets, but also for Formalists,
linguists, and later for historical-materialists (read Marxist)
orientations in avant-garde, such as LEF. As complete negation
of communicability with existing order, zaum is upmost
political and radical artistic position. This aspect of zaum
could contribute to a politicisation of avant-garde without
instrumentalising its most radical elements for any kind of
immediate social benefits. I would like to know something of
this kind of political art in Tbilisi, which does not repress the
unconscious, or contingent aspect of politics.

But there are scholarly works, such as Laureen Ninoshvili’s
article, which refers to ambiguity and unintelligibility of

zaum language as something constitutive to Georgian national
discourse, which she relates to polyphonic folk singing. Even
though there are folk and religious elements in zaum (as it
was explained primarily by Viktor Shklovsky), it is rather
bizzare to relate destructive avant-garde experimentations with
national heritage. But similar kind of approach, even in more
populist way, could be seen in interpretation of Nana Kipiani,
who in two of her essays discusses Tbilisi Zaum and Futurism
as best examples of Georgian Europe-oriented cosmopolitan
nationalism. For example, in her text titled “The Great
Experiment” published in Artforum magazine (April, 2013) she
discusses Futurism and other avant-garde manifestations as a
canonized artistic heritage of Georgia, which assures national
identity. When she discusses the Bolshevik takeover, which
apparently put on halt the avant-garde movements in Tbilisi
(which is not true), she describes this censure of radical art as
difficulty, “to reveal a regional, national identity or carve out
their own cultural positions in the European context” (p. 280).

So just imagine, she is complaining about the interruption
of historicist and teleological flowering of national identity
which avant-garde and left-wing zaum Futurist art should
have completed! I think that this is very awkward statement,
because in order to interpret legacy of Zaum as affirmative
toward European and other liberal-democratic values, one
has to neglect the most important elements of this position.
Namely, she or he has to silence both the left-wing aspect of
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zaum, and also to minimize the contradictions of contingency
and noise inherent in this practice. And on another level, to give
credibility to avant-garde as affirmation in the level of national
identity is most depoliticized interpretation of a truly advanced
artistic position.

I guess that main reason of these kind of affirmative
interpretations of Zaum as cultural sponsor of Georgian safe
nationalism is due to the fact that flourishing time of zaum in
Tbilisi was at the same time the first independency of Georgia
(1918-1921). This create very uneasy situation. But another
complex situation, which generates this kind of strange theses,
is extreme anti-communism of Kipiani and of other researchers.
In order to criticize the brutality of Stalinist period, many
researchers and artists are sweeping off all communist heritage,
including dialectical and historical-materialist methodology,
which was constituent to avant-garde. After that, what is left in
their hand is avant-garde negativity, which does not have any
particular meaning other than affirmation of existing values,
such as existing liberal-democracy or national identity.

I think that task of the artists and theoreticians here is to

find the ways to separate these two instances, the zaum and
Georgian independency, at least to separate them in conceptual
and methodological level, in order to preclude any nationalist,
teleological or mystical interpretation of advanced artistic
manifestations such as zaum. By adding the third complex
instance to this conceptual configuration, so called “Stalin
puzzle” we could have even more contradictory and zaumlike
combination of Georgian situation than any Futurist avant-
gardist could ever imagine. I guess this could be a example of
contemporary art [ would prefer to think as legacy of zaum ...

N.P. Your work included lots of publishing, how do you approach
hereby topic of copyright, do you commission texts specially for
your publications or in case of reusing already created texts you
discuss all with authors? and how do you deal with images?

M.H. In all the publications that I have been involved in we have
commissioned texts and if we have been lucky we have also been
able to pay a writer’s fee. When republishing already existing
texts we have asked for permission from the author and the
publisher. That goes without saying!

We try to be careful with the copyrights, for example we don’t
put texts online from others before discussing first with authors.
With images it is the same.

During his residency Sezgin Boynik made book °Still Stealing
Steel: Historical-Materialist Study of Zaum’, link to publication
could be found here: https://www.academia.edu/6272099/Still
Stealing_Steel Historical-Materialist Study of Zaum

As outcome of the workshop led by Minna Henriksson, a
newspaper was produced. It can be downloaded in this link:
http://minnahenriksson.com/wp-content/uploads/2014/03/
PREVIEW_GOLDEN DRAGON.pdf

The residency stay of Sezgin Boynik and Minna Henriksson at
GeoAlR is supported by the Arts Promotion Centre Finland.
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TREASURE OF ART

“[ felt very nervous on the day of exhibition. I did not attend
and stayed at home. If the public rejected the exhibition |
was going to commit suicide.” — These words belong to Gigo
Gabashvili, the painter who established battle and still-life
genres in Georgian easel painting; the painter whose works
are priced even at a million dollars at the leading world
auction houses... An interesting work was added to Fine Art
Collection of the State Museum of Theatre, Music, Cinema and
Choreography in 2013. (Pic. 1)

It could be seen at a glance that the painting in a massive
wooden frame was by Gigo Gabashvili. The bottom right-
hand corner contains a, characteristic for the painter, Russian
signature “Ta6aesd uro”. (Pic. 2)

Color palette and painting style proves Gabashvili’s work.
However, we believe that greater authenticity requires a detailed
description of the canvas and its complete attribution.

1.Subject

The painting presents a scene which is frequent in Gabashvili’s
works: - Samarkand parade, three horsemen standing in
Registan Square. There is a white-bearded turbaned man
silhouette in the foreground. There are also seen carpets of
market counters, tents, piles of watermelons on the ground. The
walls of “tilya-kori” madrasah dome and minaret tower can be
distinctly seen there too.

One of the horsemen is holding a green Islamic flag adorned
with golden crescent. We believe this detail proves that the
horsemen are evidently worshippers visiting Samarkand or
they can be even pilgrims making hajj to Mecca. Anyway we
symbolically called the painting “Samarkand Pilgrims”.

One of the paintings by Gabashvili with similar stylistic,
iconographic and thematic (including composition design)
features is already known. It was included into the painter’s
2013 catalogue (Pic.3) and is called Battle Scene. Horsemen
with flags are particularly eye-catching and a white-bearded
turbaned man silhouette moved to the foreground.
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b2 / Pic.2

2. Dating

Central Asia theme in Gigo Gabashvili’s work became
popular in 1890s. An American millionaire Charles Crane
travelled in the Caucasus and Central Asia in 1891. During his
stay in Tbilisi he got to know works by Tbilisi painters and
even purchased some of them, including a painting by Gigo
Gabashvili “Cossack camp”, for Chicago exhibition. Painting
by Gabashvili was the one which gained the best appraisal at the
Chicago exhibition and the same year Charles Crane placed an
order with Gabashvili for twelve paintings portraying Central
Asian and Caucasus types and scenes. In 1894 Gabashvili
visited Central Asia where he painted Samarkand and Bukhara
squares and streets. Here he collected material for his paintings
and made a lot of sketches. The painter created different
variants for his multi-component compositions. In this way he
created Central Asian series. This very series established an
opinion that Gabashvili was fascinated by Oriental exoticism
due to which the painter is often mentioned as an orientalist.
Certain signs really bring Gabashvili close to orientalist
painters. However, this similarity is more of an external nature
as the choice of the theme was stipulated by the placed order
only (I. Arsenishvili).

As we have already mentioned “Samarkand Pilgrims” has
strong resemblance to a well-known, catalogued work by
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Gabashvili called “Battle Scene”. This resemblance makes
us think that both canvases were created at the same period. It
is well-known that Gigo Gabashvili worked a lot, very often
at two or three paintings simultaneously. And in our case we
obviously deal with the same fact. The catalogued painting
dates back to 1891 and “Samarkand Pilgrims” must belong to
the same period. It is not excluded that the painting was the
result of his trip to Central Asia (that is post 1894 period).

3. Painting Style

Complete attribution of “Samarkand pilgrims” requires that

the canvas should be placed within a certain group of works by
Gabashvili. We also have to find similarities in the style of his
painting. It is noteworthy that the three paintings by Gabashvili
were put up for Sotheby’s auction in 2008 (lots: 133, 134,

135). The canvases belonged to a private collection. However,
the style of painting, color palette as well as brush strokes are
identical to those paintings by the artist which are housed in
the palace (pic. 4; pic 5; pic. 6).All the three paintings brought
to Sotheby’s deal with Asian, more precisely with Samarkand
theme. One of them describes watermelon trading scene (pic.
4). We got interested in the fact that there are the same canvas
tents painted against the background which we can see behind
the worshiper (pic 5) and in front of loaded with sacks donkeys
(pic. 6). In “Samarkand Pilgrims” Gigo Gabashvili placed tents
in the depth of the painting. They are broadly erected over the
watermelon sellers’ heads. It is enough to mention “Samarkand
Bazaar” (pic. 7), however, our canvas and tents in paintings at
Sotheby’s auction are so much similar in style that they must be
considered as paintings of the same group. The truth is that one
of them (pic. 6) was painted quite a time after our painting — in
1901, however this fact does not exclude in any way stylistic
unity of works painted at different periods by the same artist.
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At the end of 1960s and at the beginning of 1970s, at the time
when society lived a life of “morality” and admired ideals, Otar
loseliani applied unusual methods to cinematography — he made
a film not about a public hero, but about an ordinary musician
of orchestra. It was a story of a young man who did not live his
life like others. The film presented in 1970 — “Chanting Thrush”
—is referred to as a masterpiece by loseliani.

“At first glance a member of an Opera House orchestra Gia is

a talented, charming and busy young man. He knows a lot of
people, tries to help everybody, is always in a hurry somewhere
and promises something to somebody — friends, girls, elderly,
guests, strangers and acquaintances. However, he never leaves
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his trace anywhere; nor he creates anything important. Fussy
young man wastes his life on trifles. Neither has he benefited
from it, nor others. Gia’s death is as senseless as every minute
he spent”. If you decide to find film “Chanting thrush” you are
bound to see this annotation, which is word for word repeated
at every web page which legally or illegally contains loseliani’s
masterpiece. It is not surprising — loseliani himself informed
the public that he had made a film about a man who wasted his
energy and time on trifles.

Nobody doubted director’s words that time but for a number of
rebellious Russian cinema critics who said that it was exactly
Gia Agladze’s “thrush” life that manifested his dignity (and by
no means unworthy behavior).

The society, rapturous about loseliani’s film had different
perception of Otar loseliani’s Gia. Two sides of Agladze’s
behavior were balancing between conscious and subconscious
perception. The origin of consciousness thought was loseliani
himself — together with his unaccomplished musician. However,
subconscious irrational perception was created by annotation
far-spread in the Internet. More than that director’s description
added to that too who told about a person who enjoyed an active
life and who did not spend his life idly but on the contrary —
avoided senseless life.

The film begins with Bach music. Gia Algadze is lying on the
grass outdoors. He came from nowhere; goes nowhere, looks
nowhere; it is a confusing start! Beginning of the film does
not show where the action takes place. Nor it tells spectator
anything of the epoch the young man on the grass belongs

to. This very beginning probably shows us that Gia Agladze
belongs to no specific time or space. Later the main character
joins the city noise and his “difference” in the public order is
seen once more.

loseliani’s character tried to escape the orderly society of the

60s as well as everybody who was victim of the order. He was
running to “others” than he escaped those “others” and was still
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in search of “new others”. It is difficult for him to follow one
topic. His presence annoys society where roles are distributed;
his idleness has nothing to do with them; nobody has ever time
for his questions. He is reproached for not creating anything
worthy.

If you watch the film and share the pathos of the annotation you
run a big chance to think — Am not I Agladze? Agladze from
annotation? Am not I the one who deals with everything and
actually does nothing? He who believes that Agladzes life is
senseless can believe that life of interesting people is the biggest
mistake. However this film gives us opportunity to ask other
questions as well — probably we are part of software and cannot
break the frames of confined space the least bit, can we?

Gia Agladze is like a virus in the big program which is called
“public order”. Although he has a small part in the orchestra
he does not seem discontented about what he does. He has no
ambition to become a maestro. He is not purposeful; his aim

is interesting daily life — something which others believe to

be pointless life. He knows only too well that his part in the
orchestra is small but important and how much annoying it is
for others his constant coming late; however he still enraptures
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HISTORY OF MASTERPIECE

other by appearing in the concert hall at the end of the
composition, exactly in time for his performance that is when he
was mostly needed.

It does not matter if you watch the film in Russian, Georgian
or without any sound at all. There are neither catching phrases,
nor dialogues. Character’s action — who moves from place to
place at amazing speed and inertness - is most important here.
Gia Agladze does not complete anything but it does not matter
for him.

The person who watches the film about an unaccomplished
artist — the result of Agladze’s life is just one nail he

hammers into the wall to hang up his cap a couple of days
before his death; while those who view Gia as an interesting
personality who tries to escape everything boring, are bound

to realize character’s attitude towards general theory of “goal
achievement”. Never mind if he finally hammers a nail into the
wall or drums for a few seconds at the end of the composition —
he still manages to “arrange” interesting life upon others.

Gia Agladze does not belong to the epoch — he cannot wait at
director’s office; come an hour prior to concert; go to work! He
cannot help his curiosity. We often see him besides people who
are engaged with more “important” occupations - among young
people working hard in the libraries, with surgeon friends,
among people busy in laboratories, attending lectures, in the
orchestra — there are everywhere people who are much more
“productive” than him.

Gia Agladze’s death is also followed by rational and irrational
perception. Several times he accidentally escapes death —
“death is as pointless as every minute he wastes” — the content
of the film says — his death is logical ending of his pointless
story for somebody, however Gia Agladze’s death might have
symbolized tragic end of boiling life; life which found no place
in slow stream. He is an extra screw in the society which acts
like clockwork. It is bound to be extirpated in order to keep it
running.

Interpretation freedom is characteristic for films by loseliani as
well as for masterpieces in general. The director of “Chanting
Thrush knew only too well how to use interpretations and
freedom of perception — to be more specific loseliani did try to
lead astray those for whom director’s foreword is a necessary
condition for understanding a film. A few years later when

the “Thrush” was run in two cinema halls simultaneously the
audience asked in the end: “Mr. Otar, what is this film about?”
In one hall he said that the film was about how people should
not live; while in the second hall he explained that the film was
about how people should live.

Which hall we, audience attend — is our personal decision only.
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I have never paid attention to some critics discarding albums;
or people they knew themselves and promoted by their names
that us by their well-established lives. And I always followed
ratings: they did not listen to music, they would do their duties
like listening to one track, identifying the genre and then they
would write their reviews. I would like to tell you about several
albums from 100 best debuts selected by these very idiots.

4. John Wiazards — John Wizards

Though this is his first “flounder” you will not believe that
before that he said to his mother that he wanted to be a
politician. Later he played volley-ball with stones and played
music somewhere but only he knows where. Finally they played
in much adored by Georgians “Moscow’ that is present day
Berlin and they enjoyed the dawn saturated with sperm smell.
So, he published his firstalbum together with his friends in

his own name which is not his (their) real name at all.Some of
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Speedy Oritz

them did not even know what they where altogether doing. And
despite the fact that music critics believe it to be some rehash
and idiot’s music, I like it. Instrumental with additional arranges
sound, electro instrument and the major rthythm — jazz. It is
perfect!

3. Speedy Oritz

Grimacing and music which sounds like idiotism, however
after listening to it, despite profoundly idiotic instrumental it is
recognized and you dream it. Probably they themselves believe
that they perform music. So do I. Major arcana is a great album.

2. Ex Cops

You will not find anything new here. You will just remember
that sometimes, some crazy creature tried political indifference
at the time when all his idols received vital heroin from the
government. It will probably remind you of the Cure a little
bit. It is impossible that people who can create such title use
any hallucinogens. It is the most sober and healthy music [
have recently heard. (True Hallucinations may remind you

of Radiohead at first, however none of their tracks resemble
John Greenwood “nervously” tied at the guitar background,
Tom York’s nodding and lamentations. I think it is more of
mocking and from a far voice too. In general it is a rave without
instruments turning the time and quite far from the time; such
one, which forms nothing and constantly expects music to join.

1. Daniel Avery has been playing for a long time. He has spoilt
things at all night clubs and he is spoken about everywhere.
Everyone implored him to record the album of his sets and at
last he found time for that. And they said that at first glance he
looked like a little child while his playing was unimaginable.
Well, to make a long story short, if you happen to be
somewhere with friends or alone and you will need music to
cover idiots’ voices, turn on the Drone logic or just record and
any condition will be so much relieved that you will not even
think about it — it ventilates stuffy rooms when windows do not
open.
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THE GUEST

His life, which reminds you of a film plot, is interesting and
diverse, full of problems and contradictions. However, problems
never stopped him. Success was the only aim he followed

and he has achieved it. Today he is the president of Caucasus
University. The guest of our journal Kakha Shengelia speaks
about his life, business and accumulated experience.

Caucasus University was founded in 1998 and today it is one
of the best Universities in Georgia and East Europe. You have
been the President of the University since 2008. Your way to
success must have been difficult and laborious. How did you
begin?

It is already several years that Caucasus University is the best in
Georgia according to World Rating Organization Eduniversal.
We also keep a worthy place in the list of the world 500 best
universities and 200 best institutions in Europe. Hence we have
every reason to claim that we have a word in the education
system. Students from all the continents come to Caucasus
University while Georgian young people enjoy opportunity to
get education in more than 70 countries.

Everything began with foundation of Caucasus Business
School, which was founded by Georgian Technical and State
Universities together with American partners. That time I was
only Dean at the University. That was the time when we, as
an institution, possessed nothing at all. We had only a few
classrooms at our disposal and 28 students. Today, 13 years
later, there are more than 3000 students getting education at
Caucasus University. It was quite difficult to achieve it and
we had to work a lot. We moved from village to village, from
town to town and from street to street looking in this way for
potential students. We have been an independent entity since
2004 and founded Caucasus University. So we have reached the
present time. [ am really happy that this institution exists and |
am a part and one of the founders of Caucasus University.

Before you got to Caucasus University you have accumulated

quite large work experience and encountered a lot of resistance.
It can be said that you started your business from scratch.
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I was born in Samtredia and went to school there. My parents
still live there. The first time I came to the capital city in 1988.
I wanted to enter Thbilisi State University. I failed the first year
as [ lacked one point. The next year it was the same - | failed
to enter the University again. It was then when I was offered to
continue my education in Russia. I did not refuse the offer even
though I did not know Russian. I went to Moscow, however

I returned quite quickly as there was unrest beginning in the
country. On my return I continued my education at History
Department of Tbilisi State University. I lived in a small cellar
under staircase in Vedzisi Settlement. My home had neither
window nor door. A curtain carried out functions of the latter.
Heating was out of question and I often remained hungry.

My parents sent me eighty rubles every month but that was
enough only for my lodgings. I began to write and I spent three
years working for the Resonance newspaper, where [ was last
appointed deputy editor. In this way I earned my living in my
student years. Simultaneously I attended lectures and never
missed a single one. I had a book in my hands round the clock
and I was constantly reading.

One day foreign guests visited the University. Only few
students were chosen of one hundred to continue studies in the
USA. But for the tickets we had full sponsorship. My family
sold everything to raise six hundred dollars. Our friends also
helped us and I departed to the USA. I had only 17 dollars on
me which was not enough to reach my destination. I spent two
nights at the airport then I had a bit of luck, when an absolute
stranger lent me 40 dollars. Remember that I did not even know
English. My story is actually a film plot.

What is necessary to succeed? Is there a success formula?

Generally I am a very industrious person. I have always been
driven by one aim - [ wanted to be one of the successful people
in Georgia. This craving must have come from my childhood.
I lacked a lot of things. I saw careless lives of my peers while I
had nothing. I will do anything to save my children form such
experience. It is probably my main motivation. Besides this I
am reasonably ambitious and know what I can do. I had hard
years. It is difficult to settle down in Tbilisi, especially so for

a person from the countryside. Despite living in Tbilisi for so
many years, | still do not feel myself a Tbilisi dweller.

Let us return to Caucasus University. Today the programs
offered to the students fully satisfy the world market demands.
International exchange programs are priority today. What is the
role of copyright in the education system?

I have already told you that Caucasus School of Business was
founded with the help of America. For this reason since the day
of its foundation I have been taking care to have everything
licensed and supported by the copyright. What does it mean?
The University uses our own books for teaching. However,
when we need a textbook by a different author we immediately
support author’s copyright. The same can be said about software
- computer programs the university uses. We have nothing
stolen. Everything we use is licensed. It is a question of moral.
The idea is simple - every person must enjoy the copyright.
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What is the general copyright situation in educational system of
our country?

Unfortunately the copyright situation in Georgia is bad. Nobody
pays attention and nobody asks “Why do I have an unlicensed
windows, excel or any other computer software?” 1 think

that an institution like ours, which has tight relationship with
foreign countries, ought to pay great attention to this aspect.
Just imagine the authorship of my book claimed by somebody
else. Naturally I will feel hurt. I will get very angry and will

try to protect my copyright. Is not it the same theft? However,
our country needs time, education and a lot of active work to
improve the copyright situation.

In what way can I, as the President of Caucasus University,
contribute to this cause? Well, I can provide students with
more information about the copyright. Education is the most
important in this case.

Have you ever had any problems with the copyright and how
did you solve it?

There is an institution called Caucasus International University.
This name often causes many misunderstandings. By mistake
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parents and university entrants often send their documents to
that University instead of ours. Later a lot of worried parents
come to us but we cannot do anything. Unfortunately we lose a
lot of good students. The problem is that Caucasus International
University initially had no right to use this name for the
institution. More than that, last year they issued the exact copy
of our advertisement booklet as their own.

I understand only too well that it is a legal case but I do not
really want to aggravate it to that extent. University is a living
and very sensitive organism. We have a different commitment
to our students. We must be cautious in our actions to save the
institution from major perturbations and have no negative effect
on our image. However, if I fail to achieve anything by word I
will not hesitate to take a legal action.

Does your curriculum contain copyright studies?

It can be surely said that the Caucasus University devotes
sufficient time and place to studying the copyright. Nearly every
subject includes this topic. The copyright is a moral norm which
guides the whole world and we will not be able to avoid it
either. I do believe that time will come when there will be strict
control over the copyright in Georgia as well.

Do you think the curriculum should include copyright as a
subject?

Our curriculum does not include copyright as an independent
subject as yet. However we are working over this idea and I
hope we will be able to carry out this project in the nearest
future.

Caucasus University motto is “Knowledge is guarantee of
freedom”. Why have you chosen this Latin phrase?

A certain part of society has negative attitude to me and even
today I am associated with certain political circles. I want

to tell everybody - I am associated only with my country,

with Georgia. We have overcome many obstacles and a lot

of opposition and it was then when we chose this motto. The
primary thing for me is absolute freedom for everybody within
the University. [ mean academic freedom. This phrase implies
the next idea: education system must be absolutely independent.

And finally, what is your advice to the determined young
people?

It is nearly ten years that I have been teaching history and
management. [ have six diplomas and even today I learn daily.
Do you know what the most important thing is? The most
important thing is to have an aim, to work really hard for it and
it will surely come true at some moment or other.
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Fund “Autograph” initiated another project. A book connected
to Irakli Charkviani death anniversary (April 24), published
with financial assistance of “Acharabet” was presented in
Writer’s House on February 25. The presentation included
photos and a number of canvasses by Irakli previously
unknown to general public. Story about king is a memory
book, where about one hundred people of different generations
and professions express their personal opinion about Irakli
Charkviani’s life and work.

The book also expresses Gela Charkviani’s disagreement with
the dominated in public opinion that King’s creativity was a
kind of protest against his own privileged position. He believes
Irakli’s poetry or music to be a reaction to that time prostrate,
defunct reality.

Art is a process of constant search. A person who does not
develop is not an innovator; such a person will not be an

artist. In 2005 “Psycho” showed Irakli Charkviani saying that
he did not want to follow “cultural clichgs”. He worried that
public was reluctant to accept a “disobedient artist”. Irakli
Charkviani’s experiments (reactionary club, fresh word in
music,) in 1990s brought about Cultural Revolution. His
innovative nature could not and did not put up with frames. The
King had an ambition to be ahead of his time; he was swimming
upstream and was struggling against stereotypes, which,
according to him, were pushing the nation towards degradation.
Revolutions do not develop reformation of public mentality.

Consideration and assessment of artists’ creativity, of the
novelties they bring about causes changes. Ronald Barton writes
in “Author’s Death”: To ensure future for writing we must
necessarily discredit the myth about it — a reader is born at the
expense of author’s death. The listener must think himself about
Irakli Charkviani‘s creativity and has to guess on his own what
the author implied in his work.

Who was the king? Was he just a musician? Lasha Bughadze
gives the book the following memory of Irakli Charkviani:
“He was an artist who included versatile meaning of this word.
He was a poet, a master of position, a citizen and an aesthete”.
And still who was Irakli Charkviani? Was he a denunciator

of art artifacts or an innovator? A revolutionary who loved
experiments and a fresh breath in “musty” Georgian art? Let
these questions be left to the readers to answer as the author

is no longer with us. There is only his creation left which now
belongs to the public.

WINTER ‘ 2014 ‘ COPYRIGHT | 83



s

..l.l..tlu\M.:_.l.&-l\.w

-

R, T Weend T










30/ 93

24 019dgMgomb, brms® ©ddadal Labgmmdal 8mbamwo
Bog®gdgmms 07g9@Madn, DPMed gosdimmasl amdoemy
a5030Mms. badommggmmadn nmbombabdob msbsdgommgy
3O bbmmgo Dymed gomadimnal babgml
139390600985, bgmm36930b bLsondmmgdom dmsgmo gb
oMgo bymgdal LabBMoggbomsb ghmaw, 0b@gegd@Las
moobmgl. Jod0al, Bobogal (3m©bs s Bgms 5 gdab
mbotn(g 860d36gcmmzobas aengbombab@ @ bgmmgbgdsda.
09 bggMmb 8m@gsbabomgol BamBs@gds baebol gom(3gdsl
3moagdgl. Bmame(3 ByMsd gomaggmtns 538mdb: ,ab,

3063 Jog@939mb 58 ygdL, 0 bombabi@ob Bormsodl
2ImBoMgdyyemo msmmomos.”

30Mggmo JoGmggma o dombab@n 30M3z9mow 0368980
Brob 5L 330 BoMeas Jognmgdmob 60bsdy. Jobndmmamgdws

dobgdmmn s 0ggbgdes Mormm Mg330da@gdl.

856 LdBMadIEMds 355330635 S 960 (36mdoemo

BM01 39800 ,JoMmmal ©gEab godmmds”, ,a5d(3939 Bobymo
Bymob badymmdorgesb”, 3560 3nwnbalb Lobogzmamm
BH0n30”, ,bym@mbosbo bLadstgm 3564sbal gojHmds”

@5 L3 @AM G0 - ,39J(393° 9rgJGB Y0
3o8LNEm0sb”.

BY@od 3oagi3mMns magol godm(zamgdsl sbms bbggdl
MB0gdL. a08m(398mo 5d3b mmbo Bogbo, Lows(s
83000639 o DombabGn® bH039dL dbgmb s Jogon®
L8YoEHMbMOL dobmMmMgdL. JoFmggmo oy bambab@al
bobgmo 88 bgmm3g6930b dgbobgd 360 sbgmdn godm 39y
B0a6d0 abgoon (36mdamo omabombab@gdol aggFonc

3mbgms, Hmam@o(3o ©9300 JM3gMBOrEO.

Gmam& 3 DY©d goadzmmns 533mdb: ,3m3gmommdom
30 o6 9bs goboy 398md8gmn, sedgw - 3g8mJdgmgdom
3m3amatmo.” gb Jommggmads o Dombal@ds
6583z0mom dgdmm. BMsed 3omagimMasl oblsmgdoom,
3bmgmom bobdmgamgdsed LogoMmmggmm bgmmzgbgdals
439msDdy d30Msmamgdamo ©s M3 0bg 3m3gmomemo
©OMg0m5(3 go0(36m.

THE DIGEST

Zurab Vadachkori’s jubilee was celebrated at the Theatre of
Young Spectator on February 25. Modern culture of conjuring
in Georgia is tightly connected with Zurab Vadachkori. Shroud
in mystery this sphere of Art requires both swiftness of hands
and intellect. It also requires knowledge of chemistry, physics
as well as skill of color perception, which is also essential in
the art of conjuring. Success in this sphere implies public’s
amazement. According to ZurabVadachkori: “those, who cheat
audience, are swindlers under the conjurer’s disguise.

The first Georgian conjurer performed in public for the first
time at the age of 18. He manipulated a pack of cards and used
heavy accessory. He surprised and confused public with famous
tricks: “Disappearance of Mother Georgia”, “Chinese water
prison break”, “Harry Houdini deadly tricks”, “Disappearance
of 5 ton lorry” followed by the author’s trick “Escape from
electric capsule”.

Now Zurab Vadachkoria shares his experience with others. He
has published four books where he reveals conjurer’s ruses to
the readers and brings them closer to the world of magic. A
British book devoted to this art has Georgian conjurer’s name in
the same line with the famous conjure like David Copperfield.

As Zurab Vadachkori says: “It is not popularity that makes you
creative, but creativity which makes you popular”. Georgian
conjurer has really managed that. Thanks to Zurab Vadachkori’s
help the world community has learned about Georgia from the
viewpoint of the most precious and not so popular sphere too.
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Georgian State Museum of Theatre, Music, Cinema and
Choreography “immortal arch” was enriched by the name
of Paata Burchuladze, who took his place next to Otar
Meghvinetukhutseci, Eldar Shengelaia and other eminent
representatives of Art. The world-acknowledged Georgian
singer celebrated his 59th jubilee on February 12.

For contribution to Science and Art Director of Austrian
Theatre Holding Heintz Fisher awarded the famous Bass the
First Class Cross of Honour. The list of famous musicians
who hold the award includes Frank Sinatra and Herbert von
Karojan. Georgian Bass also received congratulations from
the President of Austria and a special letter, while Minister of
Culture of Georgia handed Paata Burchuladze a special prize -
Priest of Art.

International awards holder and singer in the world leading
opera houses Paata Burchuladze is also involved in charity
activity. In 2004 he started Fund “lavnana” with the appeal
“Let us save the future together”. Numerous concert-actions
have been organized under the aegis of the Fund in both
Georgia and abroad. Within ten years period the Fund has
helped to change life of many underprivileged children for the
better. It is important to care for your country and set example
for others not only in professional work but by your charity
activities as well. Being an artist implies devoting yourself to
people. This is the very purpose Paata Burchuladze serves.
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